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CLYDE"FITCH!S

“"LOVERS LANE"

‘As written for the screen by

DOROTHY FARNUM

'dbbtfini_éf Goéd Ch;éf —- all of these

- %things have made "The Miracle Man", "Turn

to the Right," ‘"Pollyanna," Christien
Science and Dr. Coue'. The Magic of them
will bring success to ocur plotures

AUG 20 1904
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CAST OF CHARAGCTERS '

s

A;QBL~IQM SINGLETONmmmm o mmmemco ¥H18.Lovers Lane is Service | ;
: == - - and - of course, deep in his 3
§ ~ heart, Love, —

S s

A ey
MARY LARKIN -----;-—-—Jx- ---------- A beautiful lady of luxury
: b whose Lovers Lane is just
h; Love. ”
AR i L
g HERBERT WOODBRIDGE===---fiemmmemceee His Lovers Lane is the Worlg,
E - ‘ i He oraves beauty and ease of
¥ A ﬁﬁ life and does not care whom
koTor e e i he hurts to atteain them. Like
/'// : &1l cads, he is an adorable
/ lover. He appeals to a woman's

vanity by his devotion, and to
her maternal instidct by his
seeming need of her. He is the
type who would be well dressed &
while his wife washed for hims F. }
who would carry a gold oignro%te ¥
case while his son needed medical

at Above all thinge he

oparming 2Fd convigging

1T depont hpos Tov BESYcaituations
In other wo 2!? the audience should
never be quite sure that Mary is
== - going to marry Tom,

¥

LUCY WOODBRIDGE-~-~=—wcc e o Her Lovers Lane lies in the
happiness of others. She is all
. woman, the ardent heart which
208 ke : : : burns itself out in one love,
i ’ d Her beauty is sometimes expressed
by strain and suffering, but
D

P R

; / there is the quality o ivinity
about her, :
AT A gawky child of thirteen years,

§ ‘ resoued from an orphan asylum A
] A ' - g by Dr. Tom. She worships him -
, in vain,

---------- ZAZU PITTS or
MAXINE ‘HICKS

DICK WOODBRIDGE=- -\ ____ The five year old lame son
of the Woodbridges.

.......... Bruce Guerin

_ UNCLE BILL TS eesssre~===—=we-d-=-A Frank Bacon characterization,
£ ' He is the cheerful failure who
‘ ~ 1s always telling others how to
succeed. The village idiot who
ie, somehow, more wige than all
the rest, and who serves 8lso
as the ocomedy relief. He should
5 be played as amusingly as possible
£ | but there is a haunting strain of
£ pathos in the characterifaktion

é; (g OGNS e e RN T Sam Allen
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~ THE REV. SINGLETON ——coeeeeem——_ datne "y
——— shor i ~absent minded.

BRI IR T I R i e it st s o

1

MISS MEALY wceme oo

ek o -

A vain and kittenish old maid
who carries an ear trumpet,

Dr. Tom's father, doddering ad

fried up 0ld maid in love with
Tom. &

The old fashioned practitioner
who resents Dr. Tom's modern
methods. He should be chosen
to convey the sense of brute
force, for instance, the man
who played the druggist in
"Main Street.”

o~
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Title 1

Soene 1

Scene 2

‘Scene 4

Scene "5

Scene 8

e
-

"LOVERS LANE®

S LANE EXTENDS ALL AROUND
%gXE§ORLD --WHERE EVER A MAN
GOES LOOKING ROR THE WOUAN
WHO IS MEANT FOR HIM.

. t lights,
A cheap crowded dance hall, blatan
and regtless motion. A Lovers Lane dezo:gd
of beauty and poetry, and yet -- as evin

: b{ the couple who are holding one another in
clo

se embrace, & Lovers Lane just the same.

FADE OUT AND INTO

UBLIC PARK AT NIGHT, :
i couple seated on & bench, under the

pitiless glare of the arclight.
4 ' FADE OUT AND INTO

ath & beach umbrella.
E OUT Ans zwee

SANEA MONICA BATHING BEACH.

K grotesque pair of lovers at a frankfurter

stand sharing the sandwich.

FADE OUT AND INTO

A INESS STREET

4Wo lovere walking alone oblivious of the
crowd,

FADE OUT AND INTO

Title 23 AND FAIRHAVEN, NEW HAMPSHIRE,
HAS A FAMOUS LOVERS LANE---
WHERE MUCH HISTORY HAS BEEN
MADE, AND MUCH LOVE.

LOVERS LANE, EARLY AFTERNOON
usica 1eme, "When you and I were young

Haggie™)

Two lovers are seated underneath the trees.

If possible to make this picture in blossom
time, show the petals falling like rain upon
the lovers and photograph them from such a

distance that the audience wll think they are
young lovers. Then

QUICK DISSOLVE

ke
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Scene 7

Scene 8

A
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Scene ©

-4-

LOVERS LANE - CLOSER SHOT
Uncle Bill and Aunt lMelissy are seated under
the tree. Throughout the conversation Uncle

Bill struggles to keep his false teeth straiglit
as he shouts sweet nothings into Melissy's

ear trumpet. He ie busy at his eternal whit-
ling, completing the carving of a doll in

the form of a wish bone. Next to him are a

‘can of paint and a paint brush, with which he

paints the eyes &nd mouth on the doll. Later
in the action, he will affix arms made with
twine which is lying on the bench beside him,
ready for that purpose. Back of Uncle Bill is
a sign which reads: '

"Carry-a Wish Bone Doll for luck. Wish for
the strongest thing in the world. Leave

wenty-five cents in the cup, and oETigg
: : ncle Bil

'The-tirst speech in Lovers Lane comes from

Uncle Bill as he says:

Title 3 "Do you believe in love at
firet sight, Melissy?"

pet toward Uncle
=411 shouts his
8 almoey %oo much

or his false teecth, as he \continues:I have
always loved you and kep' on hopin' to win you."
Melissy nods sourly, then flirts a little with
her false curls. DB1l1, of course, goes on with
his work., Melissy evidently fancying the whole
world 1s deag, yells at Bill: .

Title 4 "No man can ever drag
me to the altar,"

QLOSE UP MELISSY
elissy smooths out her absurd dress in an

prim, vain manner.,

CLOSE UP BILL

Bill, at firet startled by the loudness of her
tone, is sad when he realizes her meaning. He
has always loved lielissy. He holde up the
wish bone doll and remarke philosophically,
starting to speak the first few words in a
natural tone of voice:

Title B "I'm going to get you yet
Helissy. Folks always get
wvhat they want in the world
if they only want it hard
enough, "
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" Scene 13

Scene ;0

Scene 11°

Scene 12

P~

MEE. %L%SE UP _BOTH :

ellows the last half of the tltle into
the ear trumpet. A 1little more of Melissy's
coynese to get as much value as possible out
of the comedy of the old man's love making.
Bill holds up the wish bone doll and announces
that he hopes to make a fortune out of 1it.
Mellssy's lips curl in disgust but Bill re-
fuses to be discouraged.

MED. LONG SHOT. BOTH

nods wisely and exits toward tree.

CLOSE UP BILE AT SIGN -
ngs the do on the hook of the sign --

another doll han ing there, as Bill has not
made a sale -- his 1little ocounter for trade.
He gloate over the sign, thus g:lving the
audience oprortunity for reading. e turns

. “¢oward Aunt Melissy and tells her:

Title 6. "I could make a fartune out
of this Wish Bone Doll if I
could only get it on the
market."

* the tree gnd finds

MED. CLOSE UP MELISSY ;
er ear trumpet poised to get over that she
has hedrd Bill's remark. en she raises her
hand and her trumpet to high heaven in an
attitude of disgust and goes on with her
eternal coquetry, arranging her rufflee or
flirting with her skirt, ghe remarkd:

Title 7 "Meantime - what have you to

Séono 14

——offer & lady of my positiontt———

MEDIUM SHOT. BOTH
shambles toward Melissy telling her to

be patient with hime. She turns up her nose at
him, He goee through hie pockets and finds
them empty save for some junk and an apple.
Hopefully he polishes the apple on his coet
sleeve and offers it jo lelliesy. She looks

at it in disgusts Bi1ll takee the end of the
ear trumpet, holds it to his mouth and shouts:

Title B "Someone gave an apple to
NS ____ Venus once, 'cause she was
a pretty girl."

Melissy wriggles with delight, then replies:
Title © "I ain't a pretty girl."

She pauses, expecting to be contradioted,Bil
takes a bite out of the apple. Melissy, ;1sh}ng
for a compliment, thrusts her ear trumpet at
him. He bellows inte the trumpet:

Title 10 "I didn't say you wuz.
I said Venus wuz."

Get over Melissy's fury at being disa

_ prointed
Bill asks innocently what is the matter., She :
tells him angrily: '
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Scene 14 Cont.

Scene 15

Scene 16

e b

"Don't say YOU WUZ to me. Besldes
i {t's not decent to talk abogt
Venus until you're married.

,,”sb,laying, Meligsy bustles away and Bill tags

- top.
behind her, pleading with her %o e
%g:glgo through the gate of Lovers Lane.

gzggg. ANE. MED SHOT, '

% . onL ngleton, carrying & medicine case as
if just ocoming from & professional call, is die-
covered walking down Lovers Lane. As he reaches

the gate :
CUT IN WITH

EQUIPPED FOR THE HONORS OF A
I G%EAT SURGEON TOM SINGLETON
HAD CHOSEN THE HUMBLE CONSE-
CRATION OF A COUNTRY DOCTOR.

DR. SINGLETON==--=- MONTE BLUE

OF GATE. TOM ¥
ggg%EnZHggmpafheficaily towar% Bill :gd zgti:ey.
in 1ife to watch over the
s g-vh,l of his neighbors.

§. "I've always loved
me." Melissy turns

" you. You've gone back on
on him and snaps:

Title 13 i ®I could never demean myself by
merrying & man who uses much
grammar,"

-+

Afterthis Bill replies innccently:

. Title 14 ey "Yet you.never-married—

Scene 18

Scene 19

nobody else."
‘Meiisay snaps baék furiously:

Title 15 - "™Mind your businessi®
So saying, she flounces off, '

CLOSE UP_UNCLE BILL.

Watohing Melissy out of sight with wistful eyes.
Then comes & shrug of resignation. He takes

out his false teeth, shoves them back into his
pocket, as 1f telling himself that if he cant

be loved, he can at least be comfortable.

LOVERS LANE. GATE. MED CLOSE SHOT

Tom has been watching and listening. Now he
emiles, & smile half tender, half amused, and a
little cynical., The grotesque December romance
brings to him & revery of his own romance of
spring. Ve follow his thoughte and

FADE INTO
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THESE TWO HAD LOVED LONG AGO
TFTLF o A%% PARTED. AH WELL! TOM HIMSELF

HAD MEMORIES OF LOVERS LANE -
OF A GIRL WHO HAD KISSED AND
RUN AWAY.

- = FADE SLOWLY INTO. |

' LONG SHOT. TOX AND MARY
_SQQne i gﬁiem ne.nE oods of sunilight. Mary Tarkin,
very girlish and romantic loo ing, and zgé
younger and more carefree than in the o fer 1
scenes. They are standing at the gate o 1
lovers lLane, clasping hands but standing ]
st some distance from one another. 5 K

SHE HAD BEEN RICH AND BEAUTIFUL.
i THE SACRIFICE OF MARRYING A
COUNTRY DOCTOR WAS TOO MUCH TO
ASK OF HER. SHE WANTED TO LIVE -
. MORE THAN TO LOVEY

Scene 3l BEA T CLOSE UP MARY LARKIN

3 en er plalinly to e audience. She f
s;eais eariestly, without any sign of shallowness ,|
b T —— . _or caprlce. -

Teags earne ys We mict get cver the faot ]
that she watted tc marry Tom, and that their -
separation was partly his fault. Tom 1is tempted

for & moment.

el
‘ e, — very suré in. his mind, Tom makee his

2 AR  deoision and spesks: "I couldn't Mary," adding:

g i L itle 1§M/‘7 "These simple people really
i . » need me."

Scene 34 iED. cLocE SHOT. BOTH
phasize the earnestness with which Tom Tells

Mary that his people need him. Mary makes a
Y iy little gesture of impatience, as if telling
g2 ‘Tom that he may be mistaken in his faith in
) hie geople. Tom tells Mary, "I wish I 4idn't
think so, Mary, but I'm afraid I do."™ Mary
stretches out her hand as if to invite him td
take it, but he pretends not to see the gesture.
Then sadly she turns away.

Scene 25 MED LONG SHOT BOTH
ary 1s waIEIng away from Tom, who watches her
with tragedy in-hils face. After she has gone
a few steps he calls out, "Maryl"™ as if the
pain of her going were too much for him, She
stops, hoping that he means to relent. He
comes toward her. :

Scene 26 MED CLOSE SHOT BOTH :
om's heart 1s breaking as he tells Mary
passionately:

Title 20. "Mery -- Dear little gay
Mary! Please remember one
4 ~ thing all your life —="
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Mary looks up at him and asks him, "Whet is 1%,
Tom?" Choking back his grief, tryfhg to be
strong, Tom tells her:

Title 81 nI1111 never bleme you.
: Ifter all, you asked me
B S i %o choese between my
work and you -- and I
choose my work!"

Scene 37 MED LONG SHOT BOTH

flery covers her face with her hands in a gesture
of grief. And backs swiftly away from Tom with

a geeture of pride. She has gone through Lovers
Lane te, which slams behind her, Tom in the
f.g. feels the painful gshock of the closing gate.

BT FADE OUT AND INTO

Scene 28 . LOVERS LANE GATE. MED CLOSE SHOT TOM,
He smIfes %o himself at the recollection.
A lonely emile, a smile which seems to come from
pain. Then he opens the gate (be sure and plan

that the lock . is on the side of the gate which
ie toward the house.) He welks toward Uncle Bill

S TREE,

MED CLOSE SHOT. TOM AND BILL
: s Tom approaches.
om who fathers the

oo

Title 22 "Aren't you ashamed of ycurself -
= sparking the girls at your age?"
,/ ;

. Scene 3 CL%SE UP UNC%E BILL '
: PHAS WISH BOYFE DOLL so 2s to familiarigze

the audience with 1t,)
Bill sighs, and whittling pensively, replies:

Title 23 "WThat's age got to do with it?
Some day you'll lesarn that
if you've missed a home you've
missed the best thing in life."

Scene 31 CLOSE UP TOM.

cle Bl 8 speech strikes a responsive chord

in him., He pities himself
Uncle Bi11, pitying him. « Then he looks toward

Scene 33 MED CLOSE SHOT BdTH
om asks Uncle 1:

Title 24 "Why not make your home with us?"

. Uncle Bill looks up, asking if he rea
5 it. Tom s%ys, "Yes, it wou%d be a p1ei§3$§e:§s
: gave you, Uncle Bill looks joycusly in the
irection of the Singleton house, then back at
Tom, telling him that he will accept his
invitation: Tom tells Bill to go home and
vack 4P his things. Bill gathers up his work

and. taking one complet ;
it up to Tom, pleted Wish Bone poll, he holds
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Scene 33— CLOSE SHOT UNCLP BILL
Pengling the Vish Bone Doll, with shining eyes

he tells Tom:

Title 235 "It's my Wish Bone
that 4id it."

Scene 34 MED CLOSE SHOT BOTH
Tom laughs, Teils Bill, "Oh go long with you."
Bill shakes his head wisely, telling Tom,
"You kin laugh all you want. It's the truth.*
Tom shrugs his shoulders, walks out of shot
towerd the house, leaving Bill to finish
_ gathering up his work.® L

Scene 35 MED LONG SHOT. NEAR SINGLETON HOUSE
; : Tom 1s walking toward the front porch. As

soon &8s he reaches the steps, out

CUT TO

Scene 38 MED SHOT. CAMERA AT FOOT OF STEPS SHOOTING
TOWARD THE DOCR. oIMPLICITY AND AUNT MATTIE
: : ' , Simplicity, carrying a doughnut on her index
’* g . finger, rushes out of the house, and Aunt
B - o > Mattie after her. They bump into Tom at the
. ; foot of the steps.

“down at her 1ndﬁlgent1y.

cUT IN WITH

Title 26 - SIMPLICITY HAD RUN AWAY
FROM AN ORPHAN -ASYLUN AND
FOURD SHELTER IN THE _
DOCTOR!S HEART AND HOME. -

. ; SIMPLICITY=-w=meee—

Tom asks Simplicity what has heppened. She
points fearfully toward Aunt Mattie;

Sy

Scene 38 ' CL%SE UP AUNT MATTIE
_ - rd faced creature, typical yew England

type, glowering through small spect@cles
toward Simplicity.

Title 237 AUNT MATTIE HAD COME TO SPEND

A VEEX WITH TOM----THREE
YEARS AGO.

Scene 3° MED LONG SHOT OF THREE
om asks what 1s wrong., Simplicity clings

closer to him. Aunt lattie speaks:.

Title 28 "That charity brat stole a
. doughnut from the kitchen,"

| Scene 40 CLOSE SHOT AUNT MATTIE,
( Regletering title with rage and disgust for
the "charity brat.f :

""rihj G e

——

N A '
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Scene 41

Scene 43

Scene 43

Soene 44

Scene 45

Scene 48

Scene 47

Scene 48

“ Title 39 #1111 punish her." —

- at Simplicity,

() ,' : t;)'
.

MED CLOSE UP, TOM AND SIMPLICITY
om smlles a e a un attie, ‘then he

locks down tenderly at Simplicity and asks her
if she really did steal, Simplicity shows
him the doughnut, end pointing to Tom, Tells
him that she meant it for him. Tom gives her
a 1little understanding pat, then looks toward
Aunt Mattie and says:

MED LONG SHOT OF THREE g
Ri%f&e Yooks &t Tom as if she has her doubts
about his punishing Simplicity. Simplicity's
face is all smiles. Tom sssutes Mattie that
he will keep his word and punish the ohild.

Rather unwillingly and with & last black look
iunt Mattie -exits toward the

house. Tom watches her until she has reached
the top step, then
, CUT TO

¥

rkuﬁg CLOSE SHOT T0¥ AND SIMPLICITY ~ :
e bends over an sses plicity. She looks

up &t him with delight and surprise. He explains:
Title 30 "Now you're punished."

gratefull

-

y to Tom and begins
-meant for him. £

e T — &

;ou's OFFICE. MED FULL SHOT.

he usual dootor's office. Only spacious, sunn
and large, and § decided dontrastpto the’mustyy
office of Dr. S one, A large window overlooking
Lovers Lane, in"which should be placed flowers
end possibly a bird cage. :
Aunt Mattie enters, in a rage with Simplicity.
Taking a dust cloth out of her apron pocket

she begins slapping at the furniture angrily.
She goes over toward the radiator,

*g& CLOSE SHOT AT RA%IATOR, AUNT MATTIE
e goes furiously after the dust
which has oofgeotod between the pipes of
the radiator. Then she takes a hair pin

out of her hair and starte to di
out with the hair pin. . dig the dust

OEEICE moa,'mze CLOSE SHOT SIMPLICITY
€ enters, looking slyly toward Matt e,

She falls over something, and starts back,

MED SHOT BOTH
tie glowdrs at Simplicgty, then

un
throws her the dust cloth and tells her t

to work dusting. Simplicity picks up thoorszt
makes a saucy face at Mattie as soon as she tﬁrnl
her back., Mattie goes on working with the

hair pin. Simplicity goes to the desk to dust.
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Scene 48

Scene 49

Scene 50

‘Scene 53

Scene 54

Scene 55

—

b
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g%gSE SHOT ;:g%LIC;TY AT DESK

ing Tom's things, touching each objedt ;
tenderly with her fingers, laying her hand on
the back of the chair where he has sat,

FANILY LIVING ROOM. REV SINGLETON & TOM
e room should be furnished simply but with .

an air of charm and comfort., Family heirlooms, E |
—pictures of friends long deads — : ! =

Rev. Singleton 1s working at an enormous table j

which should be placed in front of the fireplace

so that, in the wedding scene later, the table

shall have almost the solemnity of an altar.

At this point it is strewn with papers, amon

which Rev, Singleton is fumbling insanely. %Qm

stands back of him, holding & medicine bottle

and spoon, urging him to take his medicine.

He waves Tom away with great irritation. Tom

thrusts the medici¢ne at him. ,

MED CLOSE UP REV, SINGLETON AND TOM!S HAND

e minister writing diligently and peerin
at his handiwork trhough his funny spectacfes.
Tom thrusts the medicigne under his nose. The

ministe® reaches ocut to get & book and acci- ;i

dently knoeke the contents of the spoon over
hie papers. He starts back and glares up in
Tom's direction,

o ;LT FTTe — _}n-h' \/\_‘\\,

om tries to control hi\ ighter, The
Rev. Singleton picks up tihe dripping papers
gloomily. - Tom asks:

‘Title 31 "HELLY" -

c SDT BOTH \
- Tom preten o believe his father is swearing. B
Rev. Singleton is insulted. Then he sees the .
humor of the situation and they laugh together, E
Tom insists on pouring the medicine and finally f;(
forces it on his f&ther, TWe want to get over .
an atmosphere of comradeship betweéen the two
men, and also to convey that the minister is
‘absorbed and irritable, thus adding to the
sum of Tom's loneliness.

FADE OUT AND INTO

Title 33 MORE PEOPLE HAD DIED OF DR. STONE
THAN OF ALL THE DISEASES IN HIS
PATENT MEDICIKE CATALOGUES.

FADE OUT AND INTO

MUSTY,OLD FASHIONED DOCTOR'S OFFICE., FULL SHOT
Dr. and lirs. Stone, a hard-faced Josephine
OCrowell woman, are both peering out of the
blinds toward Tom's house.

CLOSE UP DR. STONE.
ooking vindictively throughthe blinds of his house.
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£ ) Scene 56 MED LgNG SHOT. 324

AR : B € camera to get the effect of blinds,
e 1 Uk and show the string of petients, mostly women
S going toward Dr. Tom's,

Scene 57 MED CLOSE UP. ER. AND ueg. STONE
: erly . 8 one speaks: ‘
f Title 34 "It's his way with the
b : ) ladies, Mrs. Stone,"

Get over the seethin bitterness with whioh
Dr, Stone speaks of om. Mrs. Stone nods
smugly, but she casts a little furtive look
in the direction of the blinds, as if wonder-
: ing what 1t must be 1ike to be one of Tom's
o T lady patients,

FADE OUT AND INTO

"

Scene 58 - TOM!S _MED CLOSE SHOT TOM AND MISS MEALY
&y A por?raf% o% ﬁagxy— taken some years before

A ' the opening of the story - is prominently

'” placed on the desk; '

Tom is talking to a patient, Miss Mealy, who is

| in love with him. She is unbuttoning her 3
£ = : sRi&s look thrusts her 7
S - tm vo~ieel her pulse, ¥
"' [ : B )
i o W < ot o §

e Title 35 MISS MFALY CHEFRFULLY SPENT MUCH g

OF HER SCHOOLTEACHER'S SALARY
IN DOCTOR BILLS.

R

~Tom, out of camera, is feeling her
She is fluttering and thrilled.

* Scene 80 ﬁ&gﬁfﬁg;:f%%’neal 's hand, He sees nothing

ng with the pulee, He ocasts & little guarded
'Iggkgtoward Miss Mealy, then tells her: "Your <
pulee is normel - what seems to be the trouble?

a;" Goch AT Al o SE_SHOT BOTH
4 Scene 61 Hgg‘cg ently, clasping her hands to her bosom,

Miss Mealy speaks:

tle 38 "Doctor, I've been nursing
Ti,l ’ a vipef in my bosom."

g : " This is startling! Tom Rises, takes a

k! stethescope from the desk and starts to uee
A it on Miss Mealy. Miss Mealy waves it away and
??‘{ goes on to say -- talking quickly as if her jaw
: were inflicted ‘with perpetual motion:

Title 37 "I'm speaking of THAT WOMAN
: ki who used to board with me,
. | the one you o0all 'the \
F | ' g beautiful Mrs. Woodbridge'."
ty\" § N
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Scene 82 MED CLOSE SHOT BOTH

i Get over the enser with which Miss Mealy speaks jl
g the last words of the title. A gleam of friend- Il

g : liness comes over Tom's face as he asks, "What &

Y. v about her?" Tom with an air of great mystery i

o she tells Tom, "I'll tell you sométhing~if you f

A . ; promise never to tell," Tom asks impatiently,

"Well, what is 1t?" Then Miss lMealy clasps her

g hands in front of her with a crim gesture and
announces:

Title 38 "She's a DIVOR-SEE}®

Mies Mealy turns to Tom to watch the effect of
her words. He suppresses a chuckle, Miss Mealy

asks him, "Ain't that dreadful?” Then Tom nods
and replies: :

Title 39 "I'm so eorry for her husband,

Soene 63 CLOSE U WSS MEALY ' |
She nods gleefully, "Ain't you though?® E

Scene 84

es, I.am,' He nods, adding:

"How sad to have lost
m & 'wife 1ike thatl"
— ~ |

" MED CLOSE SHOY ZUTH .
5 , . {iss llealy turns on Tom in violent surprise. \
N : i Tom very gracefully takes a thermometer and i
-~ i thrusts it into her mouth.

o - Soene 68 CLOSE UP MISS VEALY
oy ) ' he sits up s y as if suffering under the

compulsory silenee. Then she takes the ther- I
momenter out of her mouth and spesks: .

Title 41 . "I put her and her little lame ,

- brat out of the house, and ﬁ

I'11 sece to it that no one J

¥ :lsg in the village takee her
Ne

-

& e foene 87 . lgg;ggesg-gﬁgT BOTH :

&= ‘Dr. Tom er rudely puts the thermometer

e , ' back in her mouth. Miss Mealy goes on talking

and Tom watches her with contemptuous silence.

| Finally he takes the thermomenter and looks at

B its Miss Mealy breathes & sigh of relief at

B having her mouth free, and starts a new tirade

iy } : against Mrs., Woodbridge. Tom raies his hand

$0 stop her,

i Scene 68 OLOSE UP_TOM.
h e looke at the thermometer with a little con-
temptuous glance, then he speaks:

R e
¥

E Title 42 "I can prescribe but one remedy
| - for you --hold your breath.
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Scene 689 MED CLOSE UP BOTH., .
' iies Wealy takes him literally. She holds her
broath for a few seconds, then she glves up,
and puffs: ,

Title 43 "But T couldn't talklr

-

Tom looks at her very deliberately, and finally
speaks:.

Title 44 "Exactlyf"

This does not take effect at once. Then Miss
H:aly gets the point and gasps. She starts to
T gse. y

Scene 70 MED SHOT BOTH .
om goes To the door and opems it for Miss lealy.

Soene 71 TOM'!S OFFICE. )
(Fﬁbﬁograpﬁee t?roygh door which need by only a
side of a set,) - | : :

Tom and Miss Mealy enter scene from Tom's office.,
Mrs. Woodbridge and Diok are seated in & ohair
near the door. They rise and enter the office
next. As Mrs. Woodbridge and Miss Mealy oon=
front one ancther. _

g 7 sp— !
- *" :

)\ CUT TO

o

Scene 73 gg CLOSE SHOT. MRS WOODBRIDGE AND MISS MEALY
\ % 8., Woodbridge bows to Miss lealy, who cute

her dead.

Scene 73 SHOT GRO ey
: ' — 8. odbridge and Dick enter the office, and

the door is closed behind them. Miss Mealy
stande stiffly, looking &fter them - outraged,
- fearing the worst. ZIRun a little footage with
Mises Mealy alone, then g
U

Scene 74 T%*g ogncz, FULL 10T, TOM, MRS, WOODBRIDGE
: om is p aoiné\a chair for Mrs. VWoodbridge.

Dick hae wandered over near the bird oag. Mrs.
Woodbridge sits down, and Tom goes toward Dick.

Scene 75 KED. CLOSE SHOT. TOM AND DICK
om lifts ck up In the chai#,and settles him

comfortably with a picture book.

(Note: The scenes between Tom and Dick should
be played over with the utmost tendernsss, to
get over the thought that possibly the young
dootor will fill the gap left vacant by the
father who deserted him,)

Soene 78 MED. sno'rE s wnggnngE. LATER_TOM
: re, Woodbridge looks toward Tom in affeoctionate
gratitude. He walke into shot, and says a few
worde of encouragement, A smile comes over ®

her somber face. Then Tom telles her:
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Scene 78 Cont.

Scene 77

Scene 78

2

Scene 79

Scene 80

L garme

Scene 81

- -— ‘_‘.., < - P < AT
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Title 45 "You came to this little town

because you thought the people
were simple and sympathetio, I
'~ suppose, Mrs. Woodbridge."

~ Mrs. Woodbridge

g%p CLOSE UP MRS. WOODBRIDGE,

e nods gravely, "Yes, but I'm afraid I made a
mistake," Then looking up at the doctor, a smile
comes over her face,

CLOSE UP_TOM,
€ 8 caught that smile and he nods, saying
"That's better," Then he asks her:

Title 48

"Wouldn't it help to talk
things over with a friendl"®

MED CLOSE SHOT BOTH,
8. Voodbr esitates - she glances toward ¥

the boy as if fearing he might overhear the
conversation, Tom indicates thathe is ocoupied
and that it will be all right for her to talk,

~ St111 Mrs. Woodbridge is unwilling to speak,
_s=om Ieaches over and-layg his hand on that of
e 23 the #enden gesture of a friend
He urges her to speak, to rdi?eve her mind, She
commences her story: - 2

Title 47

S e = -

"My husband and I were poor when
we married. Our Lovers Lane was
& dreary furnished room,"

“FADE OUT AND INTO.

various articles of masculine

'8, Woodbridge
oclothes, sox and
apparel hanging on & line in the apartment - one

room whioh serves all purposes. There is a small
gas stove in the background on which dinner 1s
oooting. As Mrs. Woodbridge wrin%s out the last

nt and hangs it up, Herbert Woodbridge enters
evidently coming from work. He is tired and
irritable, flings down his evening paper wearily,
Mrs. Woodbridge rushes to him to kiss him,

MED CLOSE SHOT. BOTH

e pute his arm about her - kisses her coldly.
Not that he is in an ugly mood, he is simply
tired. ©She shows her disaprointment but in her
loving patience, conceals it from him. He hands
her his pay envelope. She takes two of the bills
for her housekeeping expenses and hands the rest
back to0 him, "You need a new shit, Herbert."
He fingers his rather shabby suit and nods,
indeed 1T do." Then he locks at his wife and
fingers her little dress, and remarks, "How
about you?"

"Yes,

AR it el e 2




Scene 82

Scene 83

: Scene 84

Scene 85

Scene 87

Scene 88

Title

Scene 89

Scene ©0

Scene 21

® . ®

Title 48 "You look pretty seedy yourself."

CLOSE UP. MRS'EQQDBRIQ%E.

e fecls & women's natural hurt at being told
che looks seedy, but conceals it, telling him
bravely: : 2

Title 4© "But a man must put ap a
good appearance."

MED SHOT BOTH ?
Voodbridge agrees with her. He slumps down

in his ochair and propping his head on his elbow
commences reading his paper. Mrs, Woodbridge
empties the suds into the sink and puts the tub
away. During this time she looks wistfully
toward her huebend as if wishing he would gpeak
to her but he is absorbed in his paper. She goes
to the stove.

CLOSE 10T OF STOVE.
Ts. Woodbridge takes off the 1id from the
dinner and burne her fingers. ©She drops the 1lid,

CLOSE SHOT WOODBRIGE
YTrritated at the noise, he exclaims angrily,

"Damn it Lucy, can't you be quiet?"

‘.ﬁ;fﬁoifjlgA - ‘ \\\

CLOSE SH o1 WOODBRIDGE.
He cannot read. 1s conscious of having spoken

crossly to his wife. He looks up toward her.

lEQ.%ﬂOT‘QQTH _ , :
erpert faces his wife, conscious he has hurt hers

He reaches out his arms and takes her in them.
He kisses her bent head and telle her: "I don't
mean to be irritable,Lioy, but I'm tired,"
adding:

50 - alty tiredl I can't be polite!
I can't be in lovel"

MED c&osm UP_BOTH,
s. Woodbridge is out to the quksk. Woodbridge

is sorry for what he has gaid and apologilzes.
She comforts her husband --when it is she who
needs comforting. They start at the sound of
the phone.

MED. SHOT, _ _ )
Woodbridge goes toward the phone, pe answers 1t
while Mre., TWoodbridge lays the table, brushing
sway a tear when Toodbridge's back is turned,

but keeping & set smile on her faoce.

CLOSE UP WOODBRIDCE ATPHONE
s face 18 more oheeriul as he anawers it. His
friends have the power to oheer him, but his wife

hee not.

CUT TO
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Scene 82

T Boene B3

,-Sogne 94

Scene 95

- a' AW P T (T e

Seono'97

- Scene 96

Scene 99,

Soene 100

b

- 17 =

A RESTUARANT. MED SHOT,
A prosperous look ng man, two pretty girls and =
& jazz orchestra in the background. %he man
asks, "Won't you join us for dinner tonight,

Woodbridge?" They are placed before a beautiful
gauze curtain b.g. while the orchestra oan be
seen. -
DBRIDGE AT PHONE. :
e turns towar 8 wife, and hesitates before
speakings '
w Title 51
v "It's the boss. He's asked
me out for dinner."
CLOSE

SHOT MRS. WOODERIDGE
She looks wistfully at the tatle she has set

for his dinner.

ggosr SHOT WOODBRIDGE AT PHONE.
e oatches his wife 's disappointment and

hesitatqs, Then he speaks into the phone:

Title 52 "Of course my wife is included?"

RESTAURANT.
. The boss and_hig_friend% Pre.disappointed.
EIRTR LT T . Aimd of a party it is going
5o be: wives arem'® wanted. rThe boss speaks
gloomily, "Certainly, bring her aleng.”

CUT TO

WOCDBRIDGE.

‘Woodbr as come close to the phone.
TWoodbridge tef:o her, "They's love to have you. "
& moment in which Mrs. Woodbridge's face brightens

then she touches her shabby drese and answers:

Title 53

- "I've nothing to wear,"

il IDGE AT PHONE. ‘
F e tells s wife 00 bad dear" - "But vou must
'g0," she urges him, then the shadow on his face
changes to Joy as he acceptes the infitation.,

MED SHOT BOTH.
odbridge sses his wife, all joy and good

spirite, He exits as if to dréss. She sits
down to her lonely tabkle desolately.,

TOM'S OFFICE, TOM AND MARS. WOODB IDGE,
uch moved, yrs. Woodbrddge finishes her story:

Title 54

"We worked hard together and
then a little success came.,"

The fact that she still aches frofl the loss of
her husband's love should be emphazised. Tom,
trying to ocalm her, asks her, "Tell, what of that?
Woodbridge

did eny harm come from that?" Mre,
finlshes her story in bitterness:




Bcene 100 cont., ; )

G | A

Scene 101

Scene 102

<t 71 Soens 103
# Scene 103
Scene 104

Soene‘los

- down &% her hands -

"ge had been unfaithful., How
oould I expect him to be satis-
fied with a woman who had done
his washing?"

Title 55

AN APARTMENT. NOT OPULENT BUT PROSPFROUS
oodbridge 8nd & very pretty, well groomed

but somewhat 'hard boiled! lady are standin

beside the tea table, on which are the roma?no

of tea. The Lady has evidnetly been Woocdbridge's
guest., He bedds over and kisses her hands and
says:

Title 56 "HOw beautfful to kiss a palr

of well kept hands."

¥§Q CLO%% UP HRSi WOODBRIQ%E AND TOM
om 8t holds 8. Woodbridge's hands, °
He Books into her eyes pitvingly. Looks at her
hands,"pityin% them. Then he raises her hande as
if he were going to kiss them, but somehow, &
kiss doesn't seem natural - and he only pats
them. Mre. Woodbridge knows that he thought for
& moment he wag in love with her. She sgeays
reminiscently - "Did I .do wrong to leave himl"
Thoughtful, broadminded, he shakes his head 'no®
and answers: | :
= st
~ Do you-think you could have
helped him by staying?"

8. Woodbridge makes a gesture of regret saying
"S ometimes I ask myself that, - when my old ideal
- of him comes back."
Mre. Woodbridge stends at the door, she looks

_ CUT IN WITH
- CLOSE UP MRS. WOODBRIDGE'S SCARRED HANDS.

CLOSE MRS. WOODBRIDCE AND TOM,
e es for ner nandkerchief. Tom seeling
gshe is about to cry, ves her a cheering pat
on the shoulder, and them to turn the conver-
sation he speaks of Dick, pointing to him and
asking: "Is this my patient?" As Mrs. Woodbridge
looks up toward Dick they both start out of shot.

FADE OUT AND INTQ.

Title 57 AFTER THE EXAMINATION.

TOM! FICE, FULL T, TOM. MRS WOODERIDGE

AND ? CK.

., Tom takes some candy out of his desk drawer
and gives some of it to Dick, evidmetly as a reward
as being good during the examination. Then he
leads him toward the window to Lovers Lane.

EXT. SINGLETON HOUSZ., DICK
Dick exits out of the French window, carrying the
lollypop which Tom has just given him,
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: Scene 106 TOM'S OFFICE. MED SHOT. TOM AND MRS WOODERIDGE,
| Tom's face is now more grim. The child is no
| longer there, and he doee not have to pretend.
Mre. Woodbridge reads discouragement in hils

expression., She tells him: "I can bear the truth.
Dr. Stone told me - after all my money was gone -

Title 58 "Little Dick was Dr. Stone's
petient until my money was gone."

Tom nods, "I understand." Mrs. Woodbridge Begs
him, "What have you to say, Dr. Singleton?"
Very solemnly Tom turne to Mrs. Voodbridge and
tell her:

Title 59 "He is not incurable., I could
operate eand he might walk again."

Radiant joy gradully comes over the features

of Mre. Woodbridge as she allows herself to

hope but Tom remains as serious as ever., Mrs.
mWoodbridge is saying, "Wonderful - wonderful,

‘ : But wg¥ are you so solemn, Dr., Singleton?®

1 : : - Tom telle her, "But there is a pig BUI." Mrs.

Woodbridge ®ays, "What is 1t? Tell me quicklyl"
| So Tom tells her very seriously?

‘% ; Title 80 "If T should fail =—--"
LS : : Let this run a fés feet, and run the balance .
L TEA - gradually: : 1 ;

; : v o T Dy Rl g egeres - e S
e R e i) < ) = = b

| ey e s e S i | .’;*..'-ho w\ uld be on
e e i orufches forevers¥

Scene 107 l;;h aonG SHOT. BOTH
- . ¥re. Woodbridge muffies & cry of despair. Tom

looks at her pityingly, but does not gpeak, as
he wishes her to decide the matter for herself,
- £ s . l@ﬁdbridg; turns to him hopeleesly and asks:
TN "What shall I do?" He tells her:

32 ; 2 kTitlo 81 "You will have to decide
; that for yourself."

o A . Mre. Woodbridge is stunned & moment. Then help-
o lessly she begins to pace the floor. Tom looks
5 . " after her sympathetically. As Mrs. Woodbridge
_oomes toward the French window,

CUT TO
Scene 108 CLOSE SHOT MRS, WOODBRIDGE.
: Eoo%ing out at her ohild.

Scene 109 EXT., SINGLETON HOUSE. MED LONG SHOT, DICK

Even though the 1ittle ohap is in & brace, he
makes & joyous plcture, standing in the sunlight
looking at & butterfly ebove his head. (If the
ohild is effective in this scene, cut in with.a
: olose up also.) Other chlldren are playing leap
: frog in the b.g.,) Children are in the sunlight.
: : ¢ Dissolve in the shadow.




Scene 110

Scene 111

Scene 113

i‘ Scene 1i3
4

3
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Scene 1186
Scene 117

:,1'1

‘Title 83

\ i B ; & 5 ‘
T . . "I oconsent} she

SITTING ROOM, gULL SHOT.
_ Enter Mrs. Vooddr dge, followed by Tom.

- 20 =

FICE. MED CLOSE SHOT. MRS. WOODBRIDGE .

TOM!'S
AT WIN
The turns away from the window and looks toward
Tom, &8 Shough appealing to him to understand her
plight. She tells him:
Title 63 8T know it is hard for him, but

[ I can't run & risk with my baby."

s

MED SHOT. TOM AMD MRS. WOODERIDGE. -

comes over and stands nexv 10 her. He looks
toward the child, his face very tender. Then he
bends over close to Mrs. Voodbridge and tells her
gravely:

"He won't be your baby always.
Some day he'll want to lead &

3 “man's life -~ have & career --
marry."

MED CLOSE SHOT., BOTH. -
ﬂrs4-%ood5r13%e Tooks up into the doctor 8 face,

drawn by the orce of his argument. Then again
she looks toward the ohild.

PYT. SINGLETON HOUSE. MED LONG SHOD DICK
fle tries piiITGIIy to chase & Putterfly which
ig always just beyong him.‘

= b:rl‘v‘fj = / - T\

'S OVFICE. WED SHOT. RS WOODEBRIDGE.

The window in pain.

Tom. She goes toward
Tom

the desk and starts to plck up her gloves.
walks toward heT.

gSHOT BOTH.
i1 C puaﬂ; 5.

DOQD g€ S \m 2
‘gloves, etc., =Em Tom enters shot and asks her:

Title 64 "Forgive me, Mrs. Woodbridge.
You have nowhere to go and no

money."

. ge hesitates, and tries to force
a.-plucky smile. Tom goes on:
«
Title 65 fo——-go you must stay here. He
will do better if you are here
to help me." :

WED SHOT BOTH.,
ore Mrs. woodbridge can protest, he opens the

door which lesds to the gitting room, wonderingly
she looks toward the dooTe

The

Rev, Singleton is now walking up and down the
floor rehearsing hls sermon with large and vioclent
gestures.

Py

J: odA =

e

S A

ke

o

R ———————




- 31 =

o E— - Scene 118 chgsx SHCT, AT DOOR. TOM AND MRS WOODBRIDGE
A : ey look toward the Hev. Singleton,

: Scene 119 MED, SHOT. REV, SINGLETON
s : = acing up and down and rehearsing his sermon

He turns as he sees his son, and asks, "What
ig it :

el Scene 120 *EQ fggz ALL THREE, | :
; m introduces Mrs. Woodbridge to his father

and tells him she is going to make her home
,-" : in the household. The minister does not

& , , - hesitate to show his disgust. lre. Woodbrigge
BT : looks from one to the other. Tom socthes her
saying: :
Title 88 "I told you father

would be pleased."

ks 1 Rev. Singleton shakes his head, looking far
‘from pleased. As Tom is trying to socoth MNrs.
Woodbridge,

CUT TO

Scene 121 DOOR_LEAAING TO HALL. MED CLOSE SHOT., MATTIE
AND UNCLE BILL.

W Mattle opens the door in a fury. Uncle Bill
- afpears on the threshold carrying his posses—
A : - sions

in a patbstic‘’little bundle, a string .
,;ﬂkﬁbﬁi'ﬁsgzggbver one shoulders .

)

j Soene 123 - JER LONG SHOT, MATTIE. TOM. UNCLE BILL
T T R R AN TR Ot (N T i 2t O e approwhesﬁ, sks and Uncle BEill
: lage behind, Maddie pointing to Bill, accuses

4 8 X = - 4
g ¥

o g : : ' : g 'Tttic~67 ﬂr'He-said you invited him to

& i e e e i stay here."

;?Q ST == Everyone hangs on Tom's words and he fecls as
oo 5 o . . if he were called upon toc cocnfess a crime. He
& SR ; tells them, "Yes, I did." General glances of

o e disgust, Uncle Bill looks most uncomfortable
g s mekes & move to go away. Tom holds him back.

Scene 1233 nﬁ; CLOSE UP TOM.
his arm arcund Uncle Bill, he tells the

[ " . @thers:
 Title 68 "He's to have my room. I'll
make a bed down here. It'e
nearer the office, anyway."
Scene 124 MED CLOSE UP MATTIE AND REV, SINGLETON

Mattie's jaw drops with fury. Rev., Singleton
shakes his head in mild disapproval,

Scene 125 MED SHOT, TOM, MRS WOODBRIDGE. UNCLE BILL
om pats on the back and tells him to make
himself comfortable. Mrs. Woodbridge watohes
2 Tom tenderly during the action, then Tom turnd
s to Mre. Woodbridge and indicates he will show
- her to her room. He follows her out of shot
; toward the doors,

3‘ ~frat'.
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Scene 128

~33-

ED. OSE SHOT. TOM AND MRS. WOODBRIﬁGE.
om holds the door open for her, and Tocking
- at her very tenderly, he tells her:

Title 89 "My mother's room,"

giz. ngdbri%ge's :xpression softens as she thanks
. ose ® epleode with a look betwe
that is almost love, Then S

FADE OUT AND INTO

Title 70 . CAN LOVERS LANE ---QNCE LOST =w-

Thoe. .

T. i

b e g

Scene 127

Scene 128

Scene 130

Scene 131

EXT. FRONT OF MARY'S OME ‘
Hary anda HerStri in @ roadster. Herbert's back

toward the camera Mary has been drivi

. n
She 1is standing on the running board logiing
ally down at Herbert, There should be a

ughing, happy atmosphere between them alwa 8:
& thing which indicates not so ' 4
By Bty bt much romance as

Title 71 MARY HAD CHOSEN FOR LIFE'S
(o ik COMPANION A YAK OF TEL WORLD ==
CHARMING, AND GATLY IRTTSPONSIBLE,

‘QUICK FADE INTO

ooks admiringly toward Mary, tekes her hand
and kisses 1it. E o e

_BOT
8 into the driver's seat, starts the car,
coming pensive, she tells HMerbert:

Vfitip7?3 "I always vowed I'd come back

to Lovere Lane to be married.
I have a gueer romentic sentiment
about the place.?d

(Note: It is important that every detail of
Mary's drees and appointments should suggest
luxury and wealth., She is wearing a pair of
long white kid gloves.)

ibodbridgo kisses her hénd gallantly.

LOVERS LAND. MED SHOT. SIMPLICITY AND TOM.

om is sewing up a tear In Simplicity's dress. She

is holding the work basket whioh was evidently brought
from the house. On the tree back of them is a large
heart out into the wood and the names 'Tom'and'Mary®
Simplicity balancing herself as Tom sews the dress
happens to lay her hand ém the tree.

CLOSE UP SIMPLICITY
Her hand rests near the names of Tom and Mary,
thus attraoting her attention to them. It is
not the first time she has seen thém but it

is the first time she hee had the courage to
ask:"Why are those names here,"

~ .
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Scens 133 CLQ%E~UPVTOH '
R e bites off the thread, looks up at the tree and
apeaks: :

Title 73 "I was angafed to Mary Larkin
S ' . — and ghe jilted me —---- 7
Have the town gossips forgotten -

to tell you that?

Scene 133 MED SHOT TOM AND SIMPLICITY ;

g e v te she has heard the gossip i iE |
to that effect. Tom nods 1ndifferent1y and in-

spects his operation on Simplicity's dress with

great interest. 1

CUT TO

-ﬁff&T

Scene 134 !§¥§ LARE, LOCA”IOR AWAY FROM SIMPLICITY
AND TOM, MARY A D WOODERIDGE,
oodbridge has already gotten out of the
roadster and 1s helping Mary. She tells him:

i : Title 74 "Suproeing you go and find
. | : the minister. I would like ;
_‘ s : Sk to '8it out here." -_—§

Scene 135 - MED LONG SHOT.

; Picking up Woodbridge's exit toward the house, whilk
g Mary looka pensively about hHer.

| e ot mr SLMELILE=wy i the work basket
om is pu he hread-EEBk
l £ A zhilo Bgmpliogty tells *im sywpathetically,

2 At "rit1c~!s , ' think ghe wqg.afaséi.
‘ You will forget her."

Tom :eplita thoughtfully, "Perheps I shall some day."

Y a.dding: ‘
: T e 76 ' ~ m._but I have not succegded ij
181 up to date." G g
1 \ ‘ A 2
A, < NG SHOT _OVERS LANE ,
‘ §°’n’ . $iful shot of Mary coming down Lovers Lane :

i E tow&rd Bimplioity and Tom.

OVE D LONG SHOT. SIMPLICITY AND TOM
Soene 133 ng out from behind the treetto tge touse,

encounter Mary. Tom and Mary stop short, em-

perrassed. Simplicity falls back path etically.

CLOSE UP TOM-
N Tog loocks toward Mary, his love in his eyes, doubt=
less imagining that she has come back to him.

He calls her name, 'Mary.!

»
w .
£ X : . A58
Gl s .
’.ud]“..n,‘;.'fL‘*_‘ by '-TJQ-‘,,{;,Y

CLOSE UP SIMPLICITY
- "%é has osught the name Mary. She looks startled at

Tom, then rigidly toward Mary.

Scene 141 ggAUTIFUL CLOSE UP_OF MARY
iling at Tom.




Scene 142  MED eomc §§QT. -
= om takes Mary's hand, holde it throughout the
: ecene. He introduces Simplicity to her, very

v hastily, then tells Simplicity to hurry beck

B to the house, anxious to be rid of her. Sim-

= plicity looks resentfully at Mary, then sadly

E starts to exit, Tom and Mary pay not the least
bit of attention to her. Yo ;

__Scene 143  MED, gegag mi %gn_ agg!egx : - Bl R
E ' om asks heartily "How are you Mary?" Mary nods

"Fine, thank you, Tom," then she thinks that ghe
must tell him about Woodbridge.

TN wuse T

Scene 144 %%vms LANE. MED LONG SHOT.
lci { goes toward the house, looking back
ly,

PR '.L-«‘.t‘t.n-i: & rausaaé&JL:;Muc: = -I e

pathetioca toward Tom and Mary, ?

: - Scene 145  MED. CLOSE UP BOTH ' |

E: Tom is watohin Mary with tenderness. Mary turns i
~ her gaze away from his, a little ashamed because

she knows she has hurt him. She feels it her !

5

il

“
e 1
i

£

e duty to tell nim hastily:
Title 77 "I'm to be married today,Tom, "
' A feint shadow of pein on Tom's face. He quickly
e . . oonquers his feelings, and is all smiles again. He
o “"mh& SamovLt heartily,

o R LS L W g Ny
2 | Scene 146 ¢ RY, I
o4 ST Smiling her Thanks to Tom. It must be a divinely 13
-t : : sweet smile, rather dreamy --as if she knew her 5'=
3 ~ lover was talking to her. Then half tenderly, half
& ‘ : coguettishly --as if she wanted to find out whethsr 18
gE._ ‘ ; i he st1l1l ocarrie€d her in hig heart,she speaks, ;"
& ? "fnd you, Tom?" adding: _ i

- Title 78 "Have you ‘found your {%2
P Lovers lane yet?" Ig
B HE 2

_.Scene 147 CLOSE UP . : o '
b - ° + Emphasige his close up after this
title, because it expresses the whole philosophy
of our story. He is thoughtful as if he were
trying to find the meaning of life. Then he shakes
hie head, no.

Scene 148 MED, CLOSE SHOT. BOTH -
e ocut directly from the previous close up.
; . Mary speaks sadly, "I'm awfully sorry, Tom, I
B hoped to find you happy." Tom looks at her
quickly, and then tells her! "Don't feel, sorry

% for me, Mary, you see it's this way," adding:

-

Title 72 "My Lovers Lanc is Serviee.
Others have smbition,pride
or wealth Sea-a
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Scene 149

Scene 150

Scene 151

CLOSE UP_TOM -
Speaking the title very thoughtfully, then he
adds:

Title 80 "---only & few can
. - have love,"

MED. SHOT BOTH
Tom registering above title. Then Mary <

glances at him in a quick startled way, as if <
& sudden fear had come into her heart."

MED. LONG SHOT. TOM. MARY AND WOODERIDGE.,

s

Spela

A

152

e ¥ S

, erve Woodbridge, whe
comes up behind them. They look up at him in
surpriee, a little uncomfortable at being found
80 occupied with one another. Mary presents
Tom and Woodbridge over the fence. Tom is
faintly surprised at the name, but that passes
quickly as he shakes hands with him and wishes
him great happiness, pointing to Mary as he :
tells Wocdbridge how much he thinke of her.
Mar¥ emiles a little sadly in appreciation of
Tom's words about her., Then Tom opens the gate.
As lNary starts to pass through,

FADE OUT AND INTO.

«

NGLETON SITTING ROQM. FULL SHOT. TOM. MARY
L L I i‘ﬂ; e

Scene 153

Scene 154

Scene 155

Scene 156

3 60" o8 grouped Tor the ceremony. Tom sad,
Mary nervous, and Wocdbridge smiling in careless
contentment, Rev. Singleton telle Mary, Vood-
bridge and Tom to take their places before the
table, which is still 1littered withnpapers, and
which 1s to serve as a sort of altar. As they
do so, Rev. Singleton begins fumbling among his
g&pors for his prayer bock. He finds it, or

om assists him to find it.

CLOSE UP REV. SINGLETON :
e opens his prayer book fumblingly, gets to the

marriage service, clears his throat and asks:

Title . "Haes elther of you ever
been married before?"

MED. LONG SHOT. Shooting over the head of the
minister toward Mary and Vocdbridge, including
Tom in the b.g.

Miary shakés her head no, the minister next turns
to Woodbridge, who, after some hesitation, shakes

"hie head also.

CLOSE UP MINISTER.
e nods. 8 8 good, now I can go ahead with
the ceremony," turns over a leaf or two and asks:

Title 82 "Have you the ring?*
MED, CLCSE SHOT. MARY AND WOODBRIDGE,

Woodbridge exclaims, "By George, What a
business!" adding: :

"
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Scene 156 CONT, ;
;f ' Title 83 "I forgot it!n

¥
Yary is astonished and rather hurt. She asks I
Woodbridge in a tense manner, "You forgot 4
our ring?" Woodbridge immedlately makes amende |
by turning to Mary in an adoring manner, kissing .° ‘3
3

4

her hand, and telling her it wae all because he
___wag 8o absorbed in her., ' A

Scene 157 CLOSE UP TOM.
e smile of disgust at. Woodbridge's care-
S wHewiswtwtrItng‘a‘weddtﬁg‘ffﬁé on his
little finger, Suddenly an idea comes to him, 3
and he draws off the ring. 3

Scene 158 MED, SHOT, TOM..WOODBRIDGE. MARY MINISTER
om oiiers the ring ¥o Woodbridge, saying:
ik T e "Won't you accept fhis ring?" Before Woodbrid;e
‘ can take it, the minister ays his hand on Tom's
arm, exclaiming:

oy ing

! T Title 84 ‘ - "But:it's your mether's medding
: . Ting." You meant to give it to i
your wife," : ' )

i

on his arm, or the
eyes seek lary,

- Scene 159
e

' TA ik i
R

ofs {ARY :
: bashed before Tom's gaze. She starts out of shot \I'd

i Scene 161 - %;p g{gﬁx SHOT, TOM AND MARY 11
: ; Ty tells Tom: : |
_ : Title 85 "You are doing too much for ‘
i .- i me Tom, I can't accep$ it,"

Tom locks at her and tsils her gently.
Title 88 ; LB § éhall never marry,"

TS

% ‘Mary loocks at him in quick surprise, suddenly shy.

— Bt : Tom holds out his hand, saying, "So you must take

' : " my ring." Mary nods, nervous, tells him, "Of
courge, I will, Tom." Then she btegins drawing off
her glove,

H
: Scene 162 MED LONG SHOT. ENTIRE GROUP _
g 8 soon as Mary's glove has been removed she takes
§ the ring from Tom, She lays the glove on the center
i / j table. Once again Mary and Tocdbrdige stand up

,; before the minister to be married, He starts the
}

SN R ey

e i

service and Tom looks awa% to hide his pain., Then
suddenly the mintster lays down his prayer book.
Everyone glances up in surprise. The minister speds:

p Ty e ee————
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Scens 182

Scene 183 .

Scene 164

Scene 185

e R

. to exit towar

AN iy eaedt

. ’

Cont.
Title 87 "I forgot. We need
' one more witness."

Tom exits to o0all a witness.

CRAPE ARBOR NEAR SINGLETON HOUSE. MRS WOODBRIDGE
8. Woodbridge ls discovered sitting on a

bench sewing. Tom either approaches her or

— appears in one of the French windows. He tells
Mrs. Woodbridge "Come on in, we need you to
witness a marriage." Mrs. Woodbridge excited
and gay, fusses with her hair and asks Tom if
she looks all right. Tom node and she starts

e house,

MED. LONG SHOT., ENTIRE GROUP

8. Woodbridge calling to minister, then she
and Tom enter the room, Mrs. Woodbridge smiling
and gay as they approdelh lary, : .

CUT TO

MED CLOSE SHOT. TOM. MARY. MRS. WOODBRIDGE,

Tom presents~ﬁ§ry to lrs. Woodbridge. The two
Women greet sach other with smiles as if they

were attracted to one gnother. Then fery gracious-
ly Marghgoints to Wocdbridge and introduced

him, ﬁg§§g¥§ps-baok and Mrs. Woodbridge steps

3% = dge, bowing smilingly - until he

" Naaa s

Scene 187

Scens 1869

Scene 170

Scene 168

sees his wife,

ngggg ¥g'¥E§'”¥g°DBRI€?E‘ :
- eries o erbertiv
cgbgz tIrg uoonaaimm
odbridge looking wup and reooggizing her,

exclaims in spite of himself, "Lucy!"

™~

ﬁcggsn UP, I%DBRIDGE AND MRS WOODBRIDGE.

: dge standin ere¢, 8. Weodbridge
walke slowly toward him§ as if not yet grasp-
ing the fact that he is there to be merried to
another woman, Wocdbridge looks toward his ex-
wife shamefacedly as if the sight of her awake
regret. MNrs. Wbodbrid%e looks at him almost
hungrily -- I mean by that lovingly, but with
no smiling sentimental love, rather a tsagic
one. The, as if remembering others are present,
she turns #soward iary,

- closE up MARY :
?She gete the pain in Mrs. Woodbridge's face,

looks away and lowers her head.

Med CLOSE UP THE WOODBRIDGES.

Fighting for comtrol, speaking with a subdued
nervousness - not an outory, but more of a
pitiful complaint:

oy
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Scene 170 Cont.

Title "Haven't you done enough to
me, Herbert?n '

Woodbridge makes & little mdvement toward his
wife as If he wanted %o_explain that his being
| 4 e there is not intentional, _ g

- . Scene 171 CLOSE UP TOM AND MAR ' it
3 : Ty looks question ngly toward Tom, who is now |8

Al e

standing by her as if to shield and protect her.
"What does it mean?" ghe asks him., Tom tells
her soothingly:

Title 89 "He was once married to this
lady, but they are divorced now."

PP A,y

Scene 171 ~ . "So there is nothing for you to worry about,"Tom
adds. Mary nods, "I gee." For a moment’ the E
information sinks in without any special re- :
action, for divorces are commonplace in her set,

- Then suddenly another thought comes to her, and
she exclaims, in spite of herself: : .

Title o0 "But -~ he lied to me." 0
. ; - |1

o
. e=Scene 1723 . LONG $HOT. ENTIRE GROUP
"nm‘;:.m \has caught ¥'s speech., He

_comes toward her. Tom siands in embarrassed ,

e A TR gilence. MNrs. Woodbridge, repressing ek o |
owing hysteris, wrings her hands nerveusly

: he minister unobtrusively in b.g. just !

— SN R b el N on. Woodbridge aprroaches Mary, speaks: e

| Title 91 "I d1dn't mean any harm. It
\ - was just that I didn't want to
8poll our romance."

|

.. Soene 173 SE HSOT « WOODBRIDGE AND MINISTER

" : 8. Woo : 8 ter when ehe hears her
1 e e gulband speak of romance to the other woman, &

it is ae 1f she remembers his previous seeking ;

& vt

b

ter romance, She turns to the minister and §
exclaims: §
Title 92 "Don't let him spoil the 1ife ﬁ

N of that sweet young girl,"

Scene 174 MED CL%SE SHOT MARY AND WOODRBRIDGE.
oodbridge {5 now ho ding fary's hande as if he . :
had been pleading for forgiveness successfully,
Both turn sharply when they hear Mrs, Woodbridge's
speech. Mary casts a quick, questioning look
up at Woodbridge, as if it were the firsttime

anyone had presented him to her in the light of
a oad,

Soene 175 . FULL SHOT.
Ts. Voodbridge turns and exits from the room,

slamming the door after her, :Tom follows her

as far as the door, then turns away ?opelessly
&s 1f knowing she would like to be'a one,




3 Scene 176

Scene 177

Scene 178

Scene 179

-

L h),f;r*zftfj§;235£2::zzzyxt

Scene IBQ

Scene 181

Scene 183

Scene 183

Scene 184

CLOSE SHOT OTHER SIDE OF DOOR. _ :
Urs. VWoodbridge sfangIng as 1f orucified by
8OTTOW,

MEQi S%QT.

Woodbrldge approaches the minister and asks him
"Aren't you going to perform this ceremony?" He
indicates to lary that she take her place next
to him. The minister puts out his hand to
interrupt Woodbridge. - T

CLOSE UP MINISTER,
Speaking very sternly:
Title 93 "I do not consider & divorce

can exist where there is
a child."

MED SHOT. MARY AND WOODBRIDGE. TOM IN B.G.

c d ry exclalms, shocked to the depths
of her being. "Why did you nct tell me?" She
asks., Woodbridge ories: "Oh my 2G6d, Mary
don't be too hard on mel" Mary looks &t him
then turns away. She doesn't do this in a
dramatic way, but rather in the manner of a
hurt creatiire whe wants to be alone for a
minute, ¢ y

g "3 Egefr MARY |
~She , rd the window.

: gm% E .Eg'r WOODBRIDGE.
~He QO owar ‘Qro

Woodt :ﬁii"jd?‘ Mary standing pensively by the
window, and eloadn, "Please listen to what I
have to say." - She consents, then with a touch

of manhood and sincerity, VWoodbridge explains:

Title 84 "Has there ever been a time in
your life when you felt you'd
give anything for a second
chance at happinessi®

This question softens Mary, She twirls Tom's
wedding ring, and looks quickly, involuntarily
at Tom out of shot.

A

CLOSE UP TOM.,
om 18 holding the door for his father, who is

leaving the room. He stands in embarrassed
silence not knowing what to do, After his
father has left the room

CUT TO

MED., CLOSE UP, MARY AND WOOBERIDGE.
ary, softened, tells Woodbridge, "I have no
right to marry you," adding:

7
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Scene 185

Sgene 186

L} .
i e Y .
S | S : o
; ~—— S o,
' 2 i : . .
|

Scene 187

__Scene 188

" Scene 189

i Scene 184 Cont,

Title 95 "Perhaps your duty ie to
your child."

- The mention of the child is a blow to Woodbridge.,

Very oontritely, with great feelinhg, he tells lary:

Title 98 "I have no child,
‘ law gave him to his mother,"

Thinking of nothing else but Woodbridge's wretched-
ness Mary pats his hand sympathetically, At the
sameé time she is bewildered and undecided as to
what to do."

CLOSE SHOT TOM, °
Town ng and grim, "The law gave the child to the

mother!" Obviously Woodbridge is no fit man for
Mary to marry.

MED SHOT MARY. WOODBRIDGE AND TOM.

om interrups them ere are you going, Mary?"
he asks, lMary hesitates, evidently in a rather
pathetic state of nerves. Woodbridge answers

.- Tom hastily:

T&%Iijev\

e 're going to another minister."

: 'Io»that‘%rue Mary?" T6m asks. Mary looks at

Woodbridge quickly, then back to Tom and re-
plies humbly "I suppose so, Tom." Then Tom
speaks, "Do {ou mind if I tell you something.

Mary, as an old friend?" Mary replies, "No, %om

I don't," As Tom begins to speak to her, térsely

persuasively. '

‘MED CLOSE UP _TOM AND MARY

T itle 98 "You're marrying & man with the
Vg . grave of & dead love in his
heart. Are you sure it will
bring you the happiness I
heard you wishing for?®

Title ©9 "If you're going to marry
g him, I'd somehow like to have
yot married with my ring.®

CLOSE UP WOODBRIDGE
Indignant, He tells Tom,

Title 100 "May I speak with you alone,
Siret®

MED. LONG SHOT THREE,

ém replies to Voodbridge's question, "Certainly"
Then addressing Mary, he says: "You'll excuse mx
us, Mary?" He goes and opens the door for liary,
Woodbridge bows to Mary in almost courtly fashion
concealing his anger, Mary exits.

i 1,
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Scene 190

Scene 121 a

Scene 121
Scene 192

Scene 193

i)

l

‘ )’“&M-. «——r-»w..“ :*“-\
4
f

! Scene 194

- : I ‘ R QL e T TR s % - ¢ g

EXT. HOUSE
ry enters scene from house, perplexed, after
her scene with the two men, Perhaps she plucks
flowers from a bush, restlessly.
‘ ' CUT BACK TO

INTERIOR,

e minute after lMary's exit, & change comes
over Woodbridge. He looks at Tom with angry
fury., There ie nothing sinister about him it is
more the outburst of a man who hae lost his temper.
Tom asks, "What 1s it you want with me, Mr,
Wbodbridge?“ Furiously Woodbridge turng on him
exclaiming:

Title 101 "You're a .cadl" 5

MED, CLOSE SHOT BOTH ;

om's ire is aroused by the insull., He graps
Woodbridge's wrists, exclaiming, "Take that back!"
There is an instant of tension between the two
men, then they turn as they see:

AT THE DOR, MRS. WOODERIDGE

Let her hold some sewing eo that the agdudience
will not get the impression that she has been
listening 2t the door all’ the time. "Pleasge
gentlemen," « she exclaimsP

MED. LONG SHOT. ALL- THREE.
7 The? two men step apart, Tom spologizes to Mrs.
Jﬁoodbridge. Mrs. Wocdbridge doee not address Tom
‘141rect1y, she simply stands tensely, and speaks:

-itle 1023 " "I'n sorry I spoke so hastily., I
have no right to stand in the way
- of your happiness."

Both men appreciate the generosity of lMrs. Wood-
bridge's remark, Mrs. Woodbridge adds:

‘Title 103 ' "You could make & good husband
if you tried."

Ibodbridgo comes toward lirs. Woodbridge, as
Tom exits toward the door in bege

MEQ. CLOSE SHOT, MR. AND MRS. WOODBRIDGE.

rs. Voodbridge loves her ex-husband with all her
heart, and she fights against showing her love,
biting herrlips, keeping her face averted so

that he' may nmot look into hereyes. Woodbridge
too, has a certain feeling., He speaks with real
sincerity.

Title 104 "That is very generous,Lucy."

Mrs. Woodbridge's lipsrquiver. But she manages
to make herself face Woodbridge, end she tells him:

Title 105 "I cannot forget you are
Dick's father."

The mention of his eon wrin%s Wocdbridge's

heart, He turns most appealingly toward his wife
and aske: "May I sece him?"

it oniadoieds it S A oot ok - b
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Soene 105
g g e door w

hand on the knob ae if to put an end to the
conversation, £he is very much moved, and ob-
viouely in love with Woodbridge; it ie simply she
is afraid of betraying her feelings. Woodbridge
asks her to wait a minute. He comes closer to her,
heeitates before speaking, and asks her, "Won'"t
you let me- see our son?"

Fl R Soene 188 CLOSER SHOT. . |

Woodbridge regisfers title with a genuine note of

sincerity. Mrs. Woodbridge looks up at him search-

ingly as if half inclined to give her consent.

Then memories come and with them bitterness. She -
replies in an outburst of contempt, "NO!" Wodd= k-
bridge asks, "Why?" Mrs. Woodbridge appraises his

expensive sult, his generally prosperous appearance

: : and then tells him-

. Title 108 “¥hat was it to you that your soh
lacked clothing and proper medical
attention?™

Woodbridge 1s remorseful. He makes excuses as
usuale
Title 107 "I seem 'progperous, Luoj, but

I am living on debts."

¥
N

,;4@**ﬁ%a_“‘~wﬂx4hgs. Woodbridge replies; "I have heard that before," é

Woodbridge bege her not to be 8o hard on him,
telling her: )
Titﬁt'lOl "I expeot to be able to do a great 1
: 34 e ‘ deal for you after my marriage. | §
S 55 i P e ST o niaa Larkin is wealthy." | &

Although Woodbridge tries to justify himself, it
is obvious that he is deeply moved by the sense of
- his own guilt, Directly after this title lrs.
Woodbridge utters a sharp cry of pain, so definite
as to startle Woodbridge. In an agony of regret

she speaks: }
i : ' Titlo 108 . "Why don't you leave me |
S ) one little memory?"
Scene 197 EDIUM LONG SHOT.

: 8. Woodbridge fairly rushes from the room, closing
the door in Woocdbridge's face. He stands & moment
looking helplessly after her. Makee & movement as if
to call her back.e Then seems to recognize the use-
leseness of it., He stands a moment locking at the
door. ;

CUT TO

Scene 187 a _CLOSE UP OF WOODBRIDGE
enderness and regret on his face. <Then he turns from
wh

the door and looks in the direction‘ where llary is
with a 1ittle shrug of the shoulders, not too cheerful

Scene 188 EXT, HOUSE
om has jolned Mary and they are talking earnestly
Tom suddenly points out,

! gUT TO.
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Secene 189

-

Scene 300

Scene 2301
Scene 203
Scene 203

Scene 2304

Socm, P 4
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Scene 205

Scene 308

Scene 2307

Scene 208

“Tom speaks to Mary:

- 33 -

EXT. SINGLETON HOUSE NEAR LOVERS LANE GATE,
%ED., SHOT. DICK AND SIMPLICITY j
Simplicity and Dick are playing ball. Dick
misses the ball. :

MARY AND TOM,

Title 110 "There's the eon of‘fhe man you are
going to marry. Go and speak to
him. "

Mary walks out of shot. Tom goes back to the house.

The lame child, in trying to recover the b&ll,
stumbles. Mary goes to him, picks him up, finds
the ball ag‘well. '

MEDUIM SHOT MARY AND DICK
flary gives Dick the vall. Looks at him pitylngly,
venderly.

CLOSE UP SIMPLICITY.
Simplicity watching angrily.

MED, SHOT SIMPLICITY. MARY AND DICK
Wary turns smilingly to Simplicity; affectedly
unconcerndd at being inspected with bitterness.

. CLOSE Q{ DICK. :
Dick holds his arme up towards Mary as if asking
‘her to take him in her arms.

KE?IUM EHth MARY.SIMP%ICITY AND DICK
y takee Dick up in her arms.

ﬁggg_%%ggg_gggF. MARY AND DICK,

ary fingers Dick's tattered clothing as if the
touch of it pains her, She lets her hand rest upon
his iron brace. Mary, slow to condemn, is simply
bewildered. She makes & little helpless gesture

of brushing her hand across her eyes. )

CLOSE UP SIMPLICITY
Simplicity watching sullenly and determined to

make trouble between Mary and Dr. Tom, adds

insinuatingly:

Title 111 "His mother is Mre. Voodbridge, the
woman that Dr. Singleton 1s omowzy
about."

MED., SHOT ALL-THREE,

fary has been nursing one pang, &nd Simplicity
has now added another., "is it so, really?"

she aske. Simplicity watches lary shrewdlygnods
violently "Yes, Ma'am" (Simplicity's malice must
be delicately played. It has nothing of the evil;
it is simply the nervous snatching of a hungry
heart at happiness) Simplicity jealous of Mary
takes Dick's hand, starts'to lead him away rather
foreefully. Mary calls him back, gives him the
wish-bone doll she has been cerrying in her bag.

e
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Scene 2308 cont.

Scene 20¢

Scene 210

Scene 311

Scene 213

Scene 213

i

N vemetil 7\

Scene 314

Scene 215

Scene 218

i

He takes the doll. Simplicity recovers
hie hand and leads him out of eight: lary
stands locking after him very much moved.

~

Mery turns toward house.

Simplicity leads Dick to duck pone.

EXT. SINGCLETON HOUSE, MED LONG SOT AT PORCH
Woodbridge enters from the house feelinz some=
what stirred after hi interview with his wife.
He looks about for Mary; seelng her, he goes
out of shot.

CUT TO.

EXT. LOVERS LANE, MED SHOT MARY
ary stande by the gate. Woodbridge enters

shot., Takes & gold cigarette ocase out nervously

and starts to light a monogrammed cigarette.
she locks at him as if seeing him with new
eyes. She watohes the tigarette case in
particular and exclaims: _

Title "I have just seen ¥our son. He
112 locked =--- shabbyl"

MEDIUM CLOSE UP

fary speaks the word "Shabby" as 1f she were
stabbing Woodbridge. He clcses his expenstve
cigarette case quickly andtosses away the
cigarette, hastily thrusting the case back

in hie pocket. Under the influence of his
interview with his wife, VWoodbridge 1s more
emotional more easily moved than in previous
gegquence. He turns to Mary as if he were.
asking her to comfort him rather than to
pardon him - perhaps he gropes for her hand
and holds it as he tells her "Mary, I beg you

'iofbolieve one thing." adding:

- Title "I -never quite understood befeore."

113

Mary is sympathetic. She locks in direction
by whioh Dick and Simplicity went, Woodbridge
follows her glance.

: CUT TO

OXG S OT SINGLETON LOCATION.DICK AND SIMPLICITY

Dick, pleying among the white ducks with

Simplicity Pretty shot of child and animal life

o CUT TO

LOVER'S LANE CLOSE UP WOODBRIDGE
Woodbridge is locking hungrily towards his
ohild. His eyes eager as 1f he were drinking

in the inrocence of the scene before him. After

a moment he speaks "I'd like to see nearer,
I'4d not tell who I was,"

MEDIUM CLOSE BHOT,

iflary compassionate for Woodbridge's new
emotion tells him "I'1l bring him over to
you." She exits from shot.

%
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Scene 217

Scene 318

Sgene 219

-l Scene 230

Scene 331
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gL i Scene 232

Soene'334

" Scene 3235
Scene 238

i Scene 237
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Soene.zza,
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MED CLOSE SHOT.

MEDIUM LONG SHOT. ‘ '
codbridge locks furtively towards the hoyse and

then chooses & tree, behind which he can stand
without being seen. :

CLOSE - SHOT OF TREE.

Woodbrid e is waiing tensely for a sight of his

child, e looks . up and sees = \ :
A COT.TO

MED, LONG SHOT. ; ,
Mary 1s bringing Dick towardes Woodbridge, she ;
walks back of him, Keeping her two hande on his

shoulders as if she were gulding him and he were
a little unwilling to come.

-~

oodbridge looks wonderingly down at Dick as he
agprolchel with Mary., Mary tells the child -

~"There is a gentleman wanted to sea you" Wood-

bridge puts out his hand, but Dick, more from
shyness than fright, steps back and clings to
lary's skirt.

CLOSE UP
ocodbridge, hurt and apparantly moved, he speaks
Title -"Don't be afraid, I am your---

he hesitates 2 moment and finishes title

Title "wewyour friend."
118 -

-

MED g&gse UP, DICK - leaning against ‘Mary

ck looks up as if judging the stranger and then
laughingly holds out both arms as if he wanted
to be taken up.

MEg EQOT ALL THREE
- Woodbridge fairly enatches Dick up in his arms.

|

MED CL%EE UP WOODBRIDGE AND DICK

@ father holds 8 child almost tragically,
C%OSE %HOT MARY ;

€ watches a moment, then feeling an intruder

she turns ‘and exits.towards her CaT.

MED, LONG SHOT.

Mary walks slowly toward her roadster,

CUT TO

MED CLOSE SHOT. WOODBRIDGE AND DICK
Woodbridge tosses Dick in the air, Vhen he catches
him in his arms, Dick speaks:

i
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Soend 237 cont.

Scene 228

1 : " Scene 23%

;| ) e
£ : Lt Beepse’ 171

-

8| g ' Scene 231

Séone 233

Scene 233

Title "Bet my father could toss me
118 higher than that!®

suddenly he puts Dick down and asks:

Title . "Does your mother - ever

117 let you speak of your father?"

MED, SHOT CLOSE UP. BOTH
codbridge hangs on the answer, Dick nods
emphatically, he tells VWoodbridge

Title "She says I am to Brow up and
118 be & fine man like my father."

Wocdbridge suddenly realizes his wife's
%enerosity and to hide his emotion turns hies
ace away.

™

MED, SHOT.
Woodbridge walks a few steps away from Dick.
gighting for self-control.

MED. CLOSE SHOT.
_Dick, care free and innocent, he asks "What's
Sthe matte :

r?n

cggém UP_WOODBRIDGE. ,
ed %0 his senses by the child's question

he turns, looks down at him 2 moment and speaks

__13%le "You must love your mother with
B - . PO .all your heart, she needs it"

Fn %QBE _SHOT BOTH :
oodbri ‘gets down on his knees before Dick

and speaks very seriously.

Title "Promise to comfort her when
130 she is sad."

Dick nods, Vioodbridge tries to speak again but
is unable to do so because of his emotion. Dick
8eeing the strange man is dad, lays a hand.on
his cheek to comfort him, Woodbridge takes

the hand and kisses it with & frantic display
of affection (only one kiss) Dick won by this
affeotign asks:

Ei{le "Are you coming back againl"®
3

KED, SHOT.
Wooisridge rises.Dick waits for his answer,
then Woodbridge speaks

Title © "I don't think so. Still you
123 muet remember what I have told
: you ”

Abpides
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Scene 233 Cont.

Woodbridge and Dick shake: hands. Then Woodbridge
takes Dick by the shoulders and turns him from
the direotion from which he originally came,
telling him to go back in the house. The ohild
obeys cheerfully, in contrast to Woodbridges'
mood of sadness.

: CUT TO

Scene 234 WOODEBRIDGE AND MARY

qudbridge approaches Mary after scene with Dick
| R : e ~ They get into car and drive off (Note — I think
it better that they do not play this scene in
Lovers Lane just for the delicacy of it, also the
fact that the two driving off together, giveg the
audience something to think about.)

Scene 335 - MARY AND WOODBRIDGE IN ROADSTER. ;
Mary driving furiously, her eyes intent on the road.

Scene 338 CLOSE SHOT OF BOTH ‘ ‘
Suddenly, unexpectedly lMary brings her car to
stand-still., Wocdbridge looks at her in surprise.
Finally she tells him

Title . , "I can't go on with this -
™) at least not today." '
e e i\ She tells him nervously she must have time to : ’
‘f*"’”ﬁf*' ‘Q;"’*"yé think, Woodbridge consents. As they are both ]

“—sgtanding at the wheel.

FADE OUT AND INTD: }'

i Title

s - 134 So Mary opened the Larkin house
: 2 ' thinking how good it would seem LB
to be in the country for a while,

Scene 337 uﬁ_rn_x_i%_mg ROOM'~ THE SAME AFTERNOON
niture wrapped in muslin, Everything very

“dim and rorelorn. Mary is stending at a desk
writing a letter. HNer housekeeper stands next
to her, Before Mary gives the letter to her

she speaks
Sl ‘ TITLE , - ;
? 124 a "Tell the girl who is to ocarry the i’
Ry letter that I would like to speak ‘

to her."

Housekeeper exits,

5 = Scene 238 CLOSE UP_OF MARY
: ; wirling Tom's wedding ring speculatively. She 3
takes 1t off her finger and slips it into the ;

letter, as if to make sure the letter was worded %
in quite the right manner, she reads it, . |

INSERT - LETTER:

"Is it true Tom that you care for .
Mrs, Woodbridge. Someone told me so ’,
today, but somehow when you said

'I want you to be married with my )
ring', I thought you still cared for ¥
me e R igm.




- Scene 339 MED SHOT. .
i Simplicity enters looking very gauky and looks
‘ pathetically at Mary, Mary givee her the letter.
telle her to give it to Tom. Pauses, Simplicity
looks miserably at the letter, as if she were un-
¥illing to ‘be the messenter. Mary lcoks at
; her sharply. Something in Simplicity's very pathos
' and aprealing look, goes to Mary's heart. She lays

her hand over Simplicity's and Simplicity dréws hers
away, &g if hating the touch of her rival., lMary is
puzzled, then thinking that Simplicity may have heard
the o0ld gossip about her and Tom, she sete about making
things right. She speaks confidentially: '

Title "You have known him a long timg,
135 haven't you? You love him very
: dearly, don't you?"

Wiretohedly putting her whole lovelorn heart inte it,
Simplicity nods. Mary thinking to make Simplicity

happy tells her: i
Title G ’/).
125 a So do I."

\

.Scene 240 MED. CLOSE UP BOTH
{f One stricken look Simplicity %ivea her, while Mary
smiles steadily. Simplicity feels then that it is
. up to her to smile too, and she forces a pitiful
L a0, rao little grin, : : Q

Scene 2341 }E.O_S_E%E m%FITY
P suffering, looking at Mary, resenting her.

o
She tinal{y blurts out:

25 ¢ ey ;
138 "What did you do with your other beau?"

 Scene 243 _MED CLOSE UP_B0TH :
2 ] s , 8 her smilingly "Oh I sent him away."

Ty te :
Simplicity locks on helplessly.

Title 128 a Simplicity did not think it right
that Mary should have everything
in 1ife, all the love and all the
chances.,

FADE OUT AND INTO.

Soene 243 TOM'S OFFICE FULL SHOT.
A plicity is at the surgeon's cabinet, letting down

her dress with a pair of surgeon's scissors. Vhen
she ripe out the last few stitches from the hem, she

e O studies the effect of her gown. She is more gauky
than ever as she parades @p and down, imitating a
grownup. Thinking of Mary and her letter, she goes over
to the doctort's desk.

.
s

-

Scene 344 CLOSE UP SIMPLICITY AT THE DOCTOR'S DESK
- She takes up Mary's letter and looke at it specu=
latively.,  Cut in with

INSERT of liery's letter, addrsssed to Dr. Singleton. .
Back to




e ——— .

_ SOQ‘—,’?\;‘B\‘C OSE UP -~ TOM

Scene 245

Scene 248

Scene 247

Scene 248

-

Scene 350

‘Scene 351

Scene 252

Simplicity takes oyt the back of Mary's picture ]
and hides the letter. Then she looks at the !
plcture shakes her fist at it, and says, "serves |
you right." This soene may have to be shot in 1
two or three different angles., y

MED SHOT. .

mplioclty turns away from the desk as if she had
a8 weight off her mind., Begins to unfasten curl
papers, going toward mirror,

SCENE AT MIRROR.

pliclty taking off her curl papers studies
herself in mirror. She tries to be pleased at
what she sees but she can't., She looks miseravly
at herself and then exclaims: ;

Title
137 "Fine face you have got to be vain of."

MED SHOT, TOM AND SIMPLICITY ‘

Tom enters, carrying Mary's white glove in his
hand, stands a moment watching Simplicity's
ridiculous antics. Then she turne about and

gees him., A, moment of embarrgssment, then a
glggle. Then a 1little pathetic look which secms
to plead for admiration. fro—

He bursts out laughing at Simplicity.

,0SE 'S CITY

eeing , om 18 laughing, she is out to the
quick, She has her finger in her mouth, whioh is
'14. open,

\

!on,locs éhﬁtfﬂlnplioity is sad, pute his am
around her and apologizes for having laughed.

He indicates her long dress and her hair, and asks
Wwhy she hae fixed herself up in that manner,

Simpiicity repliee, coyly:

- Title :
128 "I am going on fourtecen, it is \

most time for me to be married.™"

C%QSER ANGLE,
mpllcity looks laughingly at Tom, who is "on

to her". He turns away to hide his laughter
He lays the glove on the desk and starts to
turn over the leaves of a memorandum pad. ESim-
p%icitg t%kes up the glove and almost angrily
she asks:

Title :
128 "Whose glove is this?®

Tom, busy with his pad, replies absently "Mine", 3
Simplicity asks in astonishment, "Yours?®

'

Py e S
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Scene 253 Cont,

Scene 253

Scene 354

Scene 355 .

3

!

Tom recovars from his absentmindedness, and
then laughs at his own break. "Yes, it is
mine", e adds:

Title 129 "I got it in exchange for =
ring."

Tom is 1au§hing and is unconscious of
SimplicityY¥e anxiety ana Jealousness., Made
Jealous by his reference to llary she tells
him, .

Title

130 "I was to Miss Mery's house
today with some fresh eges,
She told me that she sent her
beau away even though she >
loves him, Aint she the clownl"

Tom makes Simplicity repeat what she has said

- @nd he listens with interest,

FADE OUT INTO

EXTERIOR CHURCH LOVER'S LANE MED %ONG SHOT
TOM_MARY MRS, WOODBRIDGE MISS WELISSY DR, STONE

— MRS, STONE. UNCLE BILI MISS MEALLY DICK

AUNT MATTIE MINISTER AND EXTRAS
fere the ZI;eoior may ad 1ib his pet New Fnglan

businees. However, it is suggested that the -
tempo is kept Quick, as it is not an importent
transition, _The eesential action is outlined

as follows:

Tom the centre of a oup of people stands at
the church steps a lfgtle in advance of the
minister, nhakgn% the hands of the pecople as
they enter into fhe church. Stiff Sunday
a&tmosphere, Everyone with a funeral face,
Brs. Woodbridge and Dick are next to Tom.
Dr. Stone, Mrs. Stone and one or two harde
faced extras standing at a distance,
Opposite thiﬂag!oup is another group which
contains Miss eally and Uncle 111, Later
in the action Mary and Melissey will play
toward this secona group,

CUT TO

MED, SHOT, '
eéllissey passes Uncle Bill affecting not to
see him, He is philosophical and turne his

back on her, This should not be dcne in
& comic menner. It is in fact pathetic.
When his back is turned, llelissey puts up
her ear trumpet as if expecting to heer his
voice. Pill does not s ee the gesture,
He turns and walke away. Melissey looks
unhappily after him,

CUT TO

2 ok

A
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Scene 358 MED LONG SHOT TOM AND MARY TOM AY ) MARY

L _CHURCH STEPS.
Tom ie surprised to see Mary in person, tries

to control his emotion at the sight of nher
freshness and beauty.,

Soene 357  MED. CLOSE UP MARY AND TOM.

Mary waits happily for Tom to speak some word

of love to her. Finally Tom speaks:

Title
132

"So you sent Vioodbridge awéy."

Scene 358

Mary looks up puzzled and Tom tells her:

Title

133 "I hope with all my heart that he
) will come back ---and that he
will make you very happy."

M&ri thinking herself snubbed is absolutely
stricken.

| Scene 250  MED. LONG SHOT.
5 : Dr. Stone accosts Tom while Mary stepe aside

S0 that Mary goes into the direction of Miss

Meally, (The scene between Tom and Dr., Stone .
should be played with & near shot of Miss

Meally and llery. While they naturally should

not appear to be obvicusly listening, perhaps

they may overhear prarts of the conversation

( ) while Miss Meally is examining Mary's pretty

4 Sunday frock, asking her where she got the pattern.

Scene 280 ‘STO> « MRS, WOOIBRIDGE.'TOM AND
‘ & Angrily, Dr. Stone turns to Mrs, Woodbridge
, and says: . :
] = ‘Title 134 "I have heard rumors of an
i o operation you are going to perform
, - : tomorrow and I want to tell you,
& . . & v you are making a gieat mistake,
'Haturally, Tom amd Mrs, Woodbridge resent this,
g | ; Mrs. Woodbridge exolaims: (Not ip defense of Tom
1388 btut in fear]. She is always open to the suggestion -
& | SR ST of fear., Tom Quiets herf then turns to Dr. Stone =
& | : ~énd tells him that 1t is not & mistake, adding: 1
| Title
-~ 135 "I believe in what I am going to
: do and I would be happy to have
' 3 you study the cage,"

Scene 261 MED, SHOT DR. STONE TOM AND OTHERS.
- « Stone accepts Tom's invitation and Tom
passes out of ghot., Stone locks maliciously

‘ after Tom, nudging his neighbors to indicate
¥ : that he wishes Tom no good,

: Scene 282 MED LONG SHOT. Tom walks down Lover!

8 Lane
with Mrs, Woodbridge.

They meke a chair Tf
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Soene 263 Cont.

Sqene 283

\ -

Scene 368

Scene 287

3 g b(‘ TR
e —
D e, s = 2

SCene %64-5

and self conecious."

their joined hands for Dick., This is done
for the spirit of play, as well ae to save
hie strength before the operation,

MED, CLOSE SHOT. MARY AND MISS MEiLbY.
: aiter Tom and Mrs. Woodbridge.
Miss Meally spitefully remarks:

Title
138 "She is living in the house
with him,"

Mary turns contemptuously on Miss Meally,
but the latter does not heed her and turns
to another woman in the background to repeat
her evil gosesip.

DOWN ON -

Mary looking after Tom with sympathy and
admiration.

FADE OUT.

Title
137 TOMHAS RISKED EVERYTHING. HIS
CAREFR AND THE HAPPINESS OF A

CHILD.
FADE OUT AND INTO,

pra— e

SINGLETON'S SITTING ROOM.
Dr. Stone and Mrs. Woodbridge are waiting,
Tom enters carrying Dick and puts him in a
chair, which is in center of room. (Make
quite a moment of this entrance.) Mrs.
Woodbridge is anxious, everly anxicus., Dr.
Stone 1s sneering and hard, As Tom, very
tenderly puts Dick in chair,

: CUT TO

MED. CLOSE SHOT TOM AND DICK :
owly, impressivliey, perhaps over-anxiously,
Tom tells Diok; <
Title

138 "Little pal, you are going to walk'

Most carefully, Tom impresses this fact on the
child, telling him: "You're going to get up
from this chair and welk towards your mother--
walk slowly, take your time, etc.™ The child
nods at each instruction, becoming more ner-
vous. (By thie I do not mean hysterically
nervous, but simply that Dick ie wrought up

CUT TO

EXTERIOR LOVER'S LANE LOCATION.

illagers, ineluding Miss Meally, Mrs. Stone
group of church location. All thesepeople
are walting glumly,

CUT TO




Scene 368

Scene 369

Scene 370

el e L

N

Sagene 2371

Scene 2374

MED, CLOSE UP MISS MEALLY AND MRS, STONE
They are gossiping togéther malicicusly.
"I'1]1 bet he failsipays Miss Meally. "It
will go hard with him if he does", says
Mrs., Stone.

- CUT- TO

CORNER OF VILLAGE
un e and Simplicity. Both are at a

kitchen table, Aunt Mattie ie ilcing a big
cake and Simplicity turning an ice cream
freezer --- supposedly for a celebration.

QUICK FADE TO

MED, SHOT MARY'S LIVING ROOM

Mary trying to read; turning pages of a book
listlessly. Then oiooing the book altogether,
she turns into space.

Title .
139 IN THIS GREAT HOUR OF. HIS LIFE
TOM HAD NEVER THOUGHT OF EHER,

MARY'S DRAWING ROOM

Mary seated disconsolately at the pilano,
Housekeeper brings Mary a card tray with
Woodbridge's card., Mary indicates that she
will receive the visitor. Maid exits,

R,
its Woodbridge.

‘Eogc SHOT.
Ty recelves Voodbridge, rather surprised,

After the first greeting he tells her
Title

140 "I could not stay eaway. There is

something I must tell you even
though you will hate me for it."

HED. CL%SE UP_BOTH ;
Iy rather absent-mindedly since she is

thinking of Tom, s2ys "go on and tell me."
VWoodbridge speaks

Title
141 "I thought I had forgotten my
. wife and child ---but I was
mistaken. "

Mary looks up at him sharply. She had in faot
expected a.declaration of love. Voodbridge
askes 1f ehe could forgive him. She nods "yes"
"Certainly®, Then she tells him

Title
142 "Your child is being operated on
this afterncon,”

"t




Scene 378 MED. SHOT ‘

//,np Woodbridge looks at Mary dumfounded. She tells

\ him thet it is going to be a criticel operatiom.
Immediately he is nervous, beings to walk up
and down, beating his hands tcgether. Mary.
locks at him compassionately, Finally he stops
and speeks tragically:

Title :
143 "She knew and she did not t811 me,
! God} Does she hate me thatf much?"
‘ « Woodbridge is overcome with his tragedy. Mary
is sorry for him. She goes to him and lays her
hand on his arm and finally to comfort him tells
. him:
‘ Scene Title
144 "I'11 take you there."

Scene 278 Wocodbridge and Mary, QOSE SHOT
Mary's c%?er is to Voodbridge a ray of light.
Oh, will you take me, please", he asks. She
nods.
CUT TO

Scene 277 SINGLETON HCUSE, ONE SIOT TOM AND DICK
Tom &8 putting Dick on his feet as scene opens
The child ¢ands. So much is satisfactory.
Then smiling but obviously anxious, Tom
T | takes a few steps away from Dick and tells
‘“““‘zz‘\“wwr~-"»"T\ him to walk, - As Dick starts.

e

CUT QUICKLY TO

e

| ; Scene 278 MED. GQLOSE UP DICK :
: ; e puts one foot forward and then draws it
-~ _ i back again and whimpers, "I can't",

; Scene 2379

. : scn, a Eook of anxiety in his eyes and & fixed
smile in his face as he tells Dick very tenderly
ﬂTryl

CUT TO

CUT IN WITH

¥e.. Scene 280 MED. CLOSE g%
g \\\\ ] neouraged, Diok tries again.

| Scene 281 .CLOSE _UP

| Wre. Woodbridge is agonized with suspense. (Ve
{ must get over the perfectly human anxiety --

| and elmple faithful would be more helpful)

Scene 2383 MED CLOSE SEQT
- cne comes oloser to Dickes he tries another
step. Onge again he refuses to ge ong

this time in the petualant manner of a nervouse
Child.
CUT TO

i Scene 283 CLOSE UP DR. STONE.
f £ Loud%y and harshly he orders, "Come, Come, child
= walk?d®

- CUT TO

ETTE—




Scene 284

* Scene 285

-~

Scene 2388

| Scene 387

MED CLOSE UP

Dick, startled and shocked --as if his

nervous resistance were undermined -- he clings
to the arm of the chair,

MED. LONC SHOT.

om tells « Stone, "Please Doctor, we must
help him be calm." He pets the ohild resssur-
ingly. Mrs. Woodbridge stands wringing her
hande nervously, Tom asks him to take a step
He does g0 -- all 1s well -- another step ;

then Dick collapses. Dr. Stone speaks loudly
"Huh, I told you so". Tom tites to silence him,
Urs, Woodbridge covers.her mouth to stifle a
Cry.

CLOSE SHOT. Mrs. Woodbridge beatinghber hands
ogether,

MED CLOSE SHOT,
om picks up Dick - holds him protectingly -

turns to Dr. Stone and speaks:

Title
145 "I think we'll try some other time
when we are alone."

For answer, Dr. Stone flings back, "You do,
do you", "Well, I'll tell you what it is".
adding:

T e,

o © "—i%le 148 "You failed."

‘,‘ ‘Scene 288

- Scene 289

= Scene 290

o Scene 281

k]
Scene 2923

Scene 293

‘Cﬁggﬁ UP MRS, WOODBRIDGE.
+8he hears e words ou failed". She screams

and starts out of shot.

51:2 L%NG egg
8. Woodbridge rushes to Tom, grasps him

frantically, begging him to tell her that

it isn't true.

MED, CLQOSE UP TOM AND MRS WOODERIDGE.

om tries to calm 8. Woodbridge, but all

she can say i1s "Make him walk - make him walk"
Tom imagines that he will have to try agein.,
Turns to Dr. Stone and says: "Very well,Sir

We'll try again."
* .

MED. CLOSE SHOT
om remains as before holding Dick next to him.

He tells lirs. Woodbridge that she must be the
one to tell the boy to walk, Mre. Woodbridge
stands in front of Dick, about five feet away

from him.

CLOSE UP,

Urs. Woodbridge holding out her arme -- tears
in her eyes - her face contracted with anxiety
she calls, "Come for mother's dake,Darling",

1‘lIIIlIlllllllllllllll.l..-—-—__,
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Scene 2383 MED. CLOSE UP
ok leaning against Tom. He smiles in
response® to his mother - but there is &
.oertain nervousness about him. ~ (Show Tom's
hand in background pushing him a 1little)

Scene 294 CL%SE SHOT, - -
| | : —— e utmost from this strong climax - photo- 3
- %raphlng it from whichever way seems best -
T

ying a few different angles, The child takes
oné step towards his mother's outstretohed arms
and then starts to take eanother =- hold for
suspense -- then another trial -- then he
: i : crumples in a heap on the floor. .

‘ Scene 205 MED, SHOT
1~ Irs, Woodgridge, with the prostrate form of
1 Dick in foreground. She realizes now that

the operation has been 2 failure., She rushes
towards Dick, falls on her knees beside him;
1ifts him up and kisses him with an almost
frenzied passion.

| Scene 288 CLOSE UP TOM. TP

, e tastes the bitterness of failure. Theres are
i tears in his eyes. Then he sterts out of shot
towards Mrs. Woodbridge.

f , J
| e Scene /287 gmn%g FULL_€HOT, : ‘
‘ Ars ““igg:”"*ki‘p, / om realizes that it is his duty to calm Mrs, 4

Fﬁ-‘"”‘\\ﬁ_ﬂ~gjbadhzidgef&nd~to spare Dick further strain, .

‘ takes him gently away end carries him sorrow-

‘ ~ fully to the chair, irs. Wioodbridge remains
in 2 heap on the floor, Dr. Stone stands -

gloating in the b.g.

Soene 298 SHOT STONE AND MRS. WOODBRIDGE,
| J%e oWONe takes up hle hat and then goes slowly
toward Mrs. Woodbridge; looks down at her in
contemptuous sllence, fhen he speaks to her,
She looks up --- tears in her face.

o ~~ Scene 209 %’Qg! g{ DR. STONE.
? : € speaks:

= _ | Title
147 + "You've spoiled your childt's life
for the sake of living with this
fakir."
- Socene 300 C%O§E UP
: 8. Woodbridge cringing ae under = blow,

' Scene 301 . MED LONG SHOT. -
; . ; om rushes towards Dr. Stone, points to the
: - door and tells him to get out.

' v CUT TO
Scene 302 VILLAGERS., Waiting anxiously pérhaps coming
| nearer to the house,
CUT TO
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& Socke 308 RN B . STONE_
: olding out his arms, he speaks almost

~ Scene 303°

Scene 304

. Scene 305

Scene 306

Secene 307

Scene 308

Soene 310

Scene 311

Scene 313

Scene 313

Soene 314

(

-t -

INTEREQH ROOM. MED SHOT
. one exits: Tom shuts docr after him, !
Goes %o Mrs. Woodbridge: : i

MED: CLOSE SHOT. -~
om benas over Mrs, Woodbridge to help her to

her feet, She agrinks from him, erying out

hysterically, "Go Away, let me alonel" Onoce oy
a&gain she buries her face in her armes on the

floor, Tom stands looking at her helplessly;

then turns and exits from shot.

CLOE% UP_DICK.
ocking sorrowfully towards his mother,

MED, CLOSE SHOT.
Tom at the door, hé&s head bent in an attitude
of one utterly crushed, he exits.

CUT TO

LOVERS LANE Mary end Herbert come toward the
gcene 'in the roadster,

UED LONG SHOT, From another angle.
. cne enters from the house and holds his
hand up to get the attention of the villagers.

In the t.g, Mary and Wocdbridge are fisibvle
8till in the roadster.,

triumphantly.

- Title

148 "The operation has failed."

=

%%Qgg SHOT. MARY ANg WOODBRIDGE
ey look at one another in horror., They

rush toward the house.
MED. LONG SHOT HOUSE MARY ‘AND WOODERIDGE

Rush into soene, orowding past Dr. Stone.

% CUT IN WITH
MED, CLOSE SHOT UNCLE BILL

He has & wishbone doll strung up across his

ghoulder, (We want to emphasize the doll.
but not too conspicuously; otherwise out
splendid thought will descend to mete hokum.?d
He hears the news and moves on towards the
rest of the group. :

MED, LONG SHOT.
eash of people moving towards the house.

CUT TO

CLOSE UP
om, leaning towards wall or door -- beaten,

He should be within ear shot of Mre. Wioodbridge's
call) Mary and Woodbridge enter thé soens.
Woodbridge rushes to Tom,

CUT TO.

"W —
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Scene 315

Scene 315 B.

Scene 316

Scene 317

Scene 318

i
’
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CLOSE UP WOODBRIDGE AND TOM
% terribly hostile moment between the two.
Woodbridge shouts "Butcher”.

MED., LONG SHOT  HALL

Mary steps between Woodbridge and Tom and
argues with them for a moment ( to f:in time )
She stands close to Tom defending him.

MED, SHOT ROOM
ok looks down at his mother, who is weeping
and beating her hands on the floor.

QUICK FADE TO

CLOSE UP DICK

He remembers

LOVER!S LANE : :
Voodvridge end Dick. Woodbridge tells Dick:
Title .

149 "You must comfort your Mother when

ghe is unhappy."
; DDPSSOLVE BACKTO
Dick calls out, "Mother".

Soene 318 9' %.' Gk
8. Woodbridge in f.g. Dick in b.g.

Scene 330

Sgpne 331

Scene 323

Scene 333

Scene 334

Mrs. Woodbridge does not answer. Dick holds
out hie arms to her.
; Then cut to

ﬁggén SHOT DICK
e tries to get up -- just simply -- without

any thought. Play for suspense. FHe keeps
calling: "Mother -- Mother",

CUT TO

.

CLOSE UP MRS, WOODBRIDGE

he raises her head in answer to Dick's call.
At first her features are sorrowful, then an
expreseion of wonder comes on her face.

CUT TO
MED LORG SHOT.
Dick takes a step towards her.
CUT TO

CLOSE SHOT
Te. Woodoridge, beside herself with joy and wonder,
she calls out "Dogtor, doctor, comel"

HALL, TOM
om and Mr. Woodbridge hear lrs. Voodbridge's voice,
They turn end exit to living room, leaving Mary alone,

CUT TO
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Scene 335 ROOM Fgga SHOT : :
o m an odbridge enter, stand in door, while

Dick takes last step into his mother's arms,
; CUT TO

Seene 338  MED, CLOSE SHOT.
rs. odbridge olaepinf Dick in her arms rooks him

%o and fro beside hefise with joy. She 1ifts her
eyes as if giving thanks to Heaven,

- Scene 337  CLOSE SHOT  TOM AND WoO BRIDGE
Tom expresses the utmost Joy and relief, Woodbridge

looks adoringly at his wife and child, then rushes
out of shot towards them,

Scene 328 'MED, LOKNG SHOT.
Woodbridge comes towards Mrs, Wodbridge and Dick,
and takes his wife in his arms,

At this point the door opems and some of the villa-
gers enter, notably Dr, Stone, Mrs, Stone, Niss
Meally and Uncle Bill., Mary enters too, and fights
her way thru the group to Tom,

Scene 339 MED. CLOSE SHOT. VILLAGERS AT gQOR. EMPHASIZING
PRESENCE OF PLRSONS NAUED ABOVE,
Handle group so that Uncle Bill

» 8till oarrying
J Wishbone doll slung across his shoulders is mobte
conspicuous,

SHOT, TOM.
"oodoridge stande beside lrs. Wocdbridge and Diok
who are not paying the slightest attention to the
~ others. Tom is standing beside Mary, he addresses
4 - the group saying that the operation has been a

_’ . - BuUocess and the child is ouregd,

WOODBRIDGE

‘Scene 331 MED CLOSE SHOT, STONE, UNCLE BILL AND OTHEES, »

°I. Stone sneers "Show us" Eil] looks at him and
; : ~with disgust starts out of shot,

ncle oomes towards Dick with his hand out-
: stretohed gaying, "You'res a pretty smart young

ohap. Come and shake hande!" Llamghing, and = i
&pprarently unconscious of any effort, the chili v
takes three steps towards Bill ang takes his hang,

: ~Soene 333  ump, CLOSE P
. €Iy quick flash, Uncle Bill takes Dick's hand and

turns 8lightly towards the group at the door,

CUT TO

: Soene 33¢  MED. CLOSE SHOT GROUP AT pOOR |
[ ' Brief shot., They eéxchange confused glances;

Dr. Stone handing his head,
CUT BACK TO:




Scene 335

Scene 338

Scene 337

Scens 338

Scene 339

Scene 341

s Scene 342

Scene 343

-l
MED, CLOSE UP s
cle and Dick st1ll shaking hands. Dick

emiling touches the wishbone doll, Unole Bill
tells him that wilhinf is the biggest thing in
the world and gives him the doll, :

FULL SOt forg
om tells the villagers that they had better leave
the patient quieyly. He waves them all out of

the house.

Ag Dr, Stone comes near him
- CUT TO

SCENE MED., CLOSE UP  Dr. Btone, orushed tells

om how sorry he is. Tom, generously, gives
him his hand, Cut to

SCENE _FULL SHOT Villagers exit. Dr. Stone
most shocing them out in the same manner

in which he had driven them in. Mary and Tom

&re alone with the three Woodbridges, whe are

not paying any attention to anybody.

SCENE KRX UMED SHOT, Mary and Tom lock toward the
Wiocdbridges.

MED., SHOT WOODBRIDGES
Vioodbridge hae one arm srcund his wife and the

‘otheg around hi _who 1s holding the wish

ne doll which Uncle Eill had given him in

& previcus soene,  ‘lMrs. Wocdbridge is looking

up &t her husband with divine light of faith
in her eyes.
CUT BACK TO

D, SHOT MARY AND TOM
ary tells Tom she thinks they had better

leeve, both turn end exit quietly.

HA%L. MARY AND TOM enter from sitting room,
excitement 1s over and ¢ach remembers
something else -- that Wood%ridge hae juet shown
his prefermnce for his wife and that Mary is
now without a fience, She smiles a little

wryly and tells Tom,

Title :

150 "I am going back to the city Tom,
gnd try to find ny own gay self
again, "

MED. CLOSE UP BOTH
8 18 Mary all over! Tom offers her his
hand ‘and speaks title,

Title
151 "Good bye Mary, I hope you will
be happy."

Hiding her disappointment with 8 emile, Mary
takes Tom's hand and thanks him. He leads her
toward the doors :

CUT TO,

———————




. . -

Eoene 344 INT, HOUSE MARY AND TOM enter from the house.
om means to with ¥ary to her car but she
stops him saying:

Title
152 "Go back to your beloved office,
) You.will be a famous surgeon now
end you will have to study more
than ever." :

_Tom protests but Mary persiste laughingly but
firmly. Tom finally makee a move to go baok.

CUT TO

-

Scene 345 OFFICE XRE MED LONG SHOT. Simplicity stands at
¢ deek weeping., £he is holding Mary's
letter #n one hand and the picture in the other,
She has just taken letter out of the Frame.
Tom enters and finds her thus., He asks her
what she is doing.

Scene 348 CLOSE SHOT, .
Wretohedly Simplicity holds the letter out teo
Tom and speaks: :

Title
153 "She loves you".
/ Tom takes the letter and starts to open it. 7 .

".'- - , CLOSE UP OF TOM.reading the letter, joy in his
: : , - toward Simplicity, a shadow .
‘anger comee as he speaks:

) . Title
‘ ) = R 7! “Why did you do this, Simplicity?"

‘Scene 348 gme, CLOSE SHOT. Tom's face is hard. Simpli-
. : o {_‘eg ns %o blubber. Tom presses her to
~explain, Finally she menages to speak:

iy - Title 155 *I wanted to marry you myself," .

Tom melts ocompletely, takee her in his arms, -~
oomfortin% her because he knows she suffers
deeply. hen the phone ringe. He goes to

the telephone,

N\ Boene 348e¢ (LOSE UP AT JELEPHONE Tom listens to the
i e conversation of the lady who is going to have
- : twins and ineits that he come right over,
All the time he is holding Mary's letter cut in

front of him, reading it over and over again,

Scene 350 LOVERS LANE MED. SHOT,
ry starts to get into her cer, then some sen-
timental impulse makes her go toward the tree.

# Scene 351 = CLOSE SHOT. Mary goes to the Lovers Lene tree and
starts Tooking for the place where they had carved
their initials, :

CUT TO

—




Soene 352 OFFICE . MED, CLOSE SHOT ~Tom hangs up receiver,
& then £eIIs'SimpIIoiEwaIsguntedly:
Title i
156 "Mrs. Bean 1s having her sixth baby; I
- never did have any patience with that
woman, "

He grabs his instrument case and exits. Simpliocity
looks after him tragically, then burst out into
tears and sinke down in an office chair, :

Scene 352 B CLOSE UP SIMPLICITY
he picke up & wishbone doll from Tom's desk and
looks at it through her tears - saying to herself
"If you ain't the bunk}"
CUT TO

Scene 3583 LOVERS LANE LONG SHOT
. Mary walke toward her ocar and Tom enters scene in
Ford, He dfives it toward her. He ocalls out,
"Jump in Darling. we have & casge", Mary
continues toward the car.

Scene 354 CLOSE SHOT. TOM AND MARY enter the car. He holds
; ér close to him very happ8ly and kisses her cheek,
‘ / ‘She looking off in the distance points to

MED, SHOT t 888y -and "nele Bill, These
re walking down Lover's Lane. Uncle Bill
bellows into the ear trumpet:

- B o @ IRt § 14 iS0 you think you can trust your young
SR, e i shehde i ; life to me."

nggE_A!QQE. lleliseey replies:

158 "Grammér aint everything",

| CUT TO
Scene 357 TOM AND MARY. They start their oar.

W Scene 358 %EL§§SEg AND BILL., Waving his wishbone doll,
\ ; nele Bill says: )

Title '
159 . "You get what you want in this world,"

Scene 359 &QNG SHOT. Car goes elowl& as Tom and llary embrace.
: ouble exposure. Flying stork. Tom starts car as
if recollecting case. :

Scene 360 VERY LONG SHOT.
ce of stork and oar,

THEE N D

S
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